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A NEW ORCHESTRA 
FOR PHILADELPHIA 


Symphony Concerts at Popular 
Prices Planned For 


Quaker City. 


Samuel L. Herrmann Appointed Conductor of 
Proposed Organization that Will Present 
Programs of Popular Interest During the 
Forthcoming Winter—Two Auditoriums 
Have Been Secured for Enterprise. 


PHILADELPHIA, June 5.—MusicaAL AMER 
IcA is enabled to make the exclusive an 
nouncement that arrangements are now 
in progress to provide for Philadelphia 
a much needed organization having for 
its purpose the giving, during the next 
Winter season, of high-class popular con- 


certs at moderate prices. 

G. A. Wegefarth of the Grand Opera 
House, North Broad street, who is a great 
music lover, and a successful impresario, 
has commissioned Samuel L. Herrmann to 
form an orchestra of seventy-five pieces, 
and to make arrangements for presenting 
a series of concerts the programs of which 
will consist of symphonies and high-class 
popular music and the best soloists avail- 
able. These will be given alternately at 
the Grand Opera House, which has a seat 
ing capactiy nearly equal to that of the 
Academy of Music, and at the William 
Penn Theatre, now being erected at For 
tieth street and Lancaster avenue, in West 
Philadelphia. 

The latter building will be ready by 
the Autumn, and will be a magnificent 
structure with a seating capacity of more 
than 4,000. It will also contain an organ, 
now in process of building, costing $35,000, 
which it is claimed will be the largest and 
best of its kind in this section. of the 
country and of which Mr. Herrmann will 
take charge. 

Mr. Herrmann sails for Europe on June 
20 with instructions from Mr. Wegefarth 
to visit the various musical centres, with 
a view to engage soloists, study new com- 
positions and make such other inquiries 
and arrangements for the successful ex- 
ploitation of the new venture as he may 
deem advisable. 

It is certain that Mr. Wegefarth in this 
move has struck a popular chord, the re- 
sponse to which will be enthusiastic. It 
is equally certain that in securing Mr. 
Herrmann as conductor and director he 
has gone far toward ensuring success. 

Mr. Herrmann’s ability as a conductor 
was early recognized when, as a young 
man of eighteen, he was appointed as or- 
chestral conductor of grand opera at Saar- 
bruecken, Germany, a position previously 
occupied by such eminent musicians as 
Herrman Levi and Gernsheim. His twen- 
ty-six years’ record in Philadelphia is 
an enviable one. As musical director of 
the Maennerchor, as organist and musical 
director of the Roman Catholic Cathedral, 
of the Treble Clef and many other organ- 
izations, he has shown rare musical ability. 
Possibly his greatest achievement was at 
the National Saengerfest, held in Phila- 
delphia in 1897, when he wielded the baton 
over a chorus of 6,000 voices and an or- 
chestra of 150. 

With such a conductor, with an ade- 
quate orchestra, good programs, and mod- 
erate admission prices, Philadelphia may 








congratulate itself upon the added musi- 
cal prospects for next season. A. H. E. 
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This Scottish-American Soprano, of the Opera Comique, Paris, Who will Sing at the Manhattan 
Opera House Next Season, Has Made a Special Success With Her Portrayals of 
Classic Characters (See pace 4) 


MOSSMAN SUCCEEDS WILSON 





Selected as Business Manager of the 
Pittsburg’s Symphony Orchestra. 


Pirtsspurc, Pa., June 5.—William T. 
Mossman, a well-known Pittsburg news- 
paper man and artist was last evening 


elected manager of the Pittsburg Orches- 
tra by the Pittsburg Art Society and will 
assume his duties immediately. ; 

Mr. Mossman has been a musical critic 
for several years. 

There were several candidates for the 
place, but Mr. Mossman’s name had not 
been mentioned and his election came as 
a surprise. 





Conried Able to Leave Berlin. 


3eERLIN, June 4.—Heinrich Conried has 
so far recovered that he will be able to 
leave Berlin next Thursday and undergo 
the cure at a German watering place. 





De Reszke Refuses Tempting Offer. 


Jean de Reszke, the great tenor, this 
week refused, by cablegram, an offer to 
tour America next season, to sing in fif- 
teen concerts for $3,000 an appearance. 


Mtered at the Post Office at New York, N. Y., as Matter of the Second Class 


TO BUILD OPERA HOUSE. 





Antonio Ferrara Says New York Needs 
One at Popular Prices, 


Another indication of the fact that 
music is becoming a great big part of New 
York life is that Antonio Ferrara, one of 
the managers of the Royal Italian Grand 
Opera Company, has announced that he will 
build a theatre on the East Side and devote 
it exclusively to grand opera at popular 
prices. “You have too little of the grand 
opera here for the poorer classes,” he says, 
“and many of the people of the East Side 
who are true lovers of music cannot 
afford to pay Metropolitan or Manhattan 
Opera House prices.” 








Commend Mme. Nordica’s Plans. 

Daniel Frohman and Walter Damrosch 
of New York, George W. Chadwick and 
Charles A. White of Boston, George H. 
Wilson and Beveridge Webster of Pitts- 
burg and Frederick A. Stock of Chicago, 
in interviews published on Thursday, en- 
thusiastically endorse Mme. Nordica’s 
American Bayreuth plans. 
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NORDICA 


TO FOUND 
AMERICAN BAYREUTH 


Singer Buys Site on the Hudson 
Where Wagner Festivals 
Will be Held. 


Will Also Establish an Institution Where Students 
Will be Trained for Grand Opera at Less 
Expense than in Europe—Shakespearian 
Cycles and Lecture Courses to be Given in 
Summer—Ready in Two Years. 


The announcement that Mme. Lillian 
Nordica will establish an American Bay- 
reuth on the Hudson, not far from New 
York, is the most striking news of the 
week in the music world. The distinguish- 
ed soprano’s plan is to erect what will ve 
be called the Lillian Nordica Festival 
House, which will be to this country what 
the celebrated institution founded by Rich- 
ard Wagner at Bayreuth is to Europe. 

Although the news came as a great sur- 
prise to the public it is evident from the 
already advanced stage of the plans that 
Mme. Nordica has been active for some 
time in making the preliminary arrange- 
ments for the realization of a dream she 
has long cherished. The twenty-acre site 
for the institution was purchased by ker 
for $100,000 on Tuesday, the contracts for 


the building materials have been placed 
and the opera house, in which Wagner’s 
works will be given in both German and 
English, will be ready for its formal open- 
ing a year from next Summer. 

rhe Festival House, however, is but one 
feature of Mme. Nordica’s philanthropic 
scheme. She will also erect an American 
Institute of Music at which young Ameri- 
cans who aspire to a career in grand opera, 
will be able to obtain a thorough musical 
education. under the ablest instructors, at 
much less expense than in Europe. Then 
there will be an open-air theatre as well, 
for Shakespearian productions, 

In describing her project to .represen- 
tatives of the New York papers, the pa- 
triotic prima donna declared that the 
founding of an American Bayreuth has 
been her life’s ambition. 

“All the years I have been singing I 
have dreamed of such an institution,” she 
said. “Now I am able financially to start 
this great project. 

“Here in America young women and 
men save their earnings and then rush to 
Europe to take up music study. Thou- 
sands go every year. Some succeed, others 
fail. In most cases the poor students who 
are away in a foreign country are at the 
mercy of the world. This country can 
provide everything necessary to the stu- 
dents’ education, and is gaining a musical 
standard that Europe has always had. 

“In this plan of mine_I am assured of 
the hearty co-operation of men and women 
of wealth. The latter years of my life I 
hope to give entirely to seeing this great 
institution grow until it can have no rival. 

“The buildings that will be a part of the 








American Institute of Music alone will 
cover four acres. They will be erected 
close to the Lillian Nordica Festival 


House. In connection with the institute 

there will be dormitories and houses where 

the students, at little expense, will be able 

to live while «pursuing their studies. 

Europe will contribute teachers and they 
[Continued on Page 4| 








2 


MUSICAL AMERICA 


June 8, 1907 














Hammerstein’s Washington Plans and 


the Woman Who | Has Charge of Them 
es A. Cryder Working with Un Untiring Zeal to Give the National 


Capital a Beautiful Home for Grand Opera. 





WasHINGTON, June 3.—Mary 
A. Cryder, Oscar Hammerstein’s 
representative in Washington, is 
well pleased with the progress 
that is being made towards the 
erection of an opera house in the 
capital city. Financial support to 
the amount of $200,000 has been 
subscribéd and the public gen- 
erally is much interested in the 
enterprise. 

Such a state 
would not have been accomplish- 


ed were it not for the moving 
spirit of the project—Miss Cry- 
der herself. Appreciating that 
our capital should have a home 
for grand opera as have the capi 
tals of. other nations, she first 
interested Mr. Hammerstein in 
the idea and after he promised 
his support of $500,000 if the 
Washington public would  sub- 
scribe $200,000, she put her ener- 
gies to the wheel to make the 
suggestion a substantial realiza- 
tion. 

With untiring zeal she _ has 
labored with business men and 
real estate agents, and with her 
executive ability she has man- 
aged this part of the work with- 
out friction: Her large acquaint- 
ance in the. social circles in 
Washington and her ease of 
manner has made it possible for 
her to approach ‘people of wealth 
for their financial support. Her 
artistic and musical understand- 
ing made the public place confi- 
dence in her work. 

Miss ryder has _ become 
known in the past few years’ as 


of enthusiasm 














a manager of American and for- (i 
eign artists, having brought here 
Ysaye, Campanari, Journet, Scot- 

ti, Maud Powell, Franz Wilczek, 

M. and Mme. Gilibert, 
gorza, Leon Rennay, Edouard 
Dethier, and Camille Saint-Saéns. 
For seven years she has been identified 
with music in the National capital. She 
is also a teacher of voice culture, being 
a pupil of Signor Enrico Duzensi of New 
York. She has traveled abroad, receiving 
instructions and ideas from such celebri- 
ties as Mme. Chaminade, Mme. Lili Leh- 
mann, Mme. Marie Roze, Mme. Rovello, 
M. Moszkowski, M. Journet, M. Baldelli, 
M. Bordese, and M. Bertin. 

In an interview with Miss Cryder, rela- 
tive to the new opera house here, she said: 
“The National Opera House is an assured 
fact. I have so arranged matters that 
when Mr. Hammerstein returns in July 
everything will be in readiness to begin 
the erection of the building. The exact 
location will be left for him to decide, 
guided by my knowledge of the city and 
its customs. Many sections have been vis- 
ited, but I have discarded all but five sites, 
one of which will be selected. It will be 
situated where it will be easily accessible 
to theatre-goers, and will be an ornament 
to the city. The design has not yet been 
determined, but it will be in keeping with 
Mr. Hammerstein’s artistic ideas. The 


Charles Anthony 
Pianist and Teacher 


ADDRESS 


L ii. most, Symphony Tall, Beston 


S.C.Bennett 


Vocal Instruction 
4013 CARNEGIE HALL 








MARY A. CRYDER 


De Go- The Local Arrangements for Mr. Hammerstein’s Proposed 
Opera House in Washington, D. C., are in Her Hands 


material will be stone with appropriate 
decorations and it will be placed on a site 
175 feet by 200 feet. The seating capacity 
of the auditorium will be 2,000, the 
lower floor comprising 1,200 chairs. The 
first tier will consist of seventy-five boxes, 
artistically arranged, with the centre one 
known as the President’s Box, which will 
be placed at the disposal of whoever holds 
the executive chair in Washington. Above 
this will be put one balcony. In this way 
a comfortable seating will be secured for 
all patrons. 

“According to the present plans, the ed- 
ifice will be ready for occupation in Jan- 
uary; and with the knowledge Mr. Ham- 
merstein has of opera house construction 
there is no need for further delay. 

“Of course, during the first season there 
will not be grand opera every night. Once 
a week wil] probably be all that can be 
offered, and on the intervening nights re- 
citals by American and foreign artists and 
local events will occupy the house. Hav- 
ing so large a source to draw from, the 
management will give to the Washington 
public the same artists with the same ex- 
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quisite setting as is now offered to New 
York. 

“It has been very gratifying to Mr. 
Hammerstein and myself to see this pro 
ject so warmly received. By some, doubt 
was expressed as to the securing ‘of the 
subscription sum, but this has been ac- 
complished and there only remains the im- 
presario’s final voice and seal. The ad- 
vent of an opera house here has become 
a matter of street gossip and everyone is 
looking forward to the erection of this 
building with interest. Washington has 
more music-lovers in it than is generally 
accredited it; but this is best realizéd 
when one contemplates the number of 
music pupils in the local institutions, the 
score of professors and teachers, the at- 
tendance at recitals of great artists, and 
rush there is during the short season of 
grand opera.” W. H. 


JOSEPH MAERZ IN 
JAMESTOWN RECITAL 


New York Pianist Plays Before Exposi- 
tion Audience, Winning a 
Distinct Triumph. 





JAMESTO Va., June 3.—Joseph 
Maerz, the Mew York pianist who was 
engaged for the first of the twelve big 
concerts of the musical season at the 
Jamestown Exposition, appeared there on 
the afternoon of May 20, in a program 
that created a stir of interest in the sur- 
rounding country and drew forth many 
music-lovers from Norfolk, Newport News, 
Portsmouth and other nearby towns. 

By request, the pianist opened his pro- 
gram with the Beethoven Sonata, Op. 27, 
No. 2, following it with the Grieg Sonata, 
Op. 7, nine Chopin numbers and compo- 
sitions by Mendelssohn, Arthur Voorhis 
and Liszt. 

It was further enhanced by the appear 
ance of Harriett Townsend Bagley, a 
Philadelphia soprano, who gave the 
“Chanson Provincale” of Del Acqua and 
Arditi’s “Se Seran Rose” in a style that 
brought her rounds of applause and made 
that appearance, as her début, a significant 
beginning of a truly artistic career. 

Records of Mr. Maerz’s triumphs have 
been seen so often that a detailed account 
is here unnecessary but by his exceptional 
reading of the Chopin works and the 
dynamic effects that have made his play- 
ing markedly artistic and individual, he 
only added one more to the list of his 
successes and made this recital a note 
worthy page in the Exposition’s musical 
history. 


FRITZI SCHEFF ILL AGAIN. 








Popular Singer Has Second Attack of 
Peritonitis at Home in Europe. 


Fritzi Scheff, who went to Europe sev- 
eral weeks ago, had a second attack of 
peritonitis soon after her arrival in Paris 
and had to be taken to her home, in 
Frankfort, Germany, where she is now un- 
der the care of physicians. A cablegram 
received in New York a few days ago 
from the physicians stated that, while she 
has been suffering greatly for two weeks, 
she is recovering and will be able to leave 
her bed in three weeks and to return to 
America in August to prepare for her next 
season. 

When Miss Scheff left New York she 
had just recovered from an attack of peri 
tonitis. 
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WILL GIVE BROOKLYN 
SYMPHONY CONCERTS 


New Society to Bring the Best 
Orchestras and Form a 
Chorus. 


The Brooklyn Auditorium and 
of Music, which was incorporated last 
month, has issued a statement outlining 
its plan for musical entertainments by the 
New York, Boston and Pittsburg Sym- 
phony Orchestras, and by military bands 
of recognized merit. The association will 
also form a choral society of its own and 


Temple 


an orchestra. 


Its temporary home will be in the build- 
ing now known as the Rink, in Clermont 
avenue, which has been leased for six 
years. The building will be entirely re- 
novated, and at the termination of the 
lease it is expected that the association 
will have a building of its own. 

The enterprise is intended‘efiiefly as an 
effort on the part of the people of Brook- 
lyn to provide for themselves an institu- 
tion for the presentation of the finest of 
music, but the association desires: to make 
it clear that it is not intended in any way 
to conflict with the plans of the new Aca- 
demy of Music. The two institutions are 
separate and distinct, and so are their pur- 
poses. 

In the list of incorporators are Arthur 
S. Brook, Charles L. Briggs, George W. 
Needham and Eugene V. Brewster. The 
company has been capitalized at $100,000 
although it may be necessary later to in- 
crease this amount. There are 20,000 
shares to be issued at $5 each. 





ARTHUR CLAASSEN ROBBED. 





Jewels and Silver Taken From Home 
of Brooklyn Musical Director. 


Arthur 
Arion 


Burglars entered the home of 
Claassen, musical director of the 
Society, at No. 341 Jefferson avenue, 
Brooklyn, early Saturday, and although 
they made an extensive exploration of the 
house and collected silverware and jewels 
valued at more than five hundred dollars, 
they failed to get a scarf pin, which was 
presented to Mr. Claassen by Prince 
Henry of Prussia. 

Mr. Claassen was out of town when the 
burglary occurred, and the men who 
forced entrance to his home worked so 
quietly that they did not disturb Mrs. 
Claassen or her two children, who were 
in sleeping apartments on the second 
floor. 





The Grienauers in Jacksonville, Fla. 


Karl Grienauer and Mme. Grienauer 
will participate in the Jacksonville, Fla., 
Festival on June 12 and 13. Mr. Grien 
— will play the ’cello concerto of David 
oft. 





Strauss’s “Ein Heldenleben” was substi 
tuted for Tschaikowsky’s “Pathetic” Sym 
phony for Mischa Elman’s concert in Lon- 
don last week, and the young Russian vio 
linist was “so enamoured with the beauti 
ful violin. solo in this work,” as the an 
nouncement expressed it, that he decided 
to play it himself. 


Bruno Oscar Klein 
70 EAST 92d ST. 
NEW YORK, N. Y. 
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Mme Hildegard Hoffmann 
Oratorio and Joint Recitals with 
MR. HENRY HOLDEN 


Recitals and Piano Instraction 


VOCAL INSTRUCTION-—Season Begins October | 
Summer Addrees: RODI, FIESSO, CANTON TICINO, Switzerland | 


VERONICA GOVERS 22:22 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 
Adéress 144 E, 150th St., New York City 


“T can highly recommend Miss 
Govers as a capable and conscien- 
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COMPOSERS CONSPICUOUS IN DEVELOPMENT OF NEO-RUSSIAN SCHOOL 


The official birthday of Russian music 
was November 27, 1836, the day on which 
Glinka’s opera “La Vie pour le Tsar” first 
saw the footlights in St. Petersburg, says 
Oskar von Riesemann, who has been con- 
tributing an illuminative series of articles 
on the development of the music of Rus- 
sia to “Die Musik.” 

Russia honors Glinka’s memory as that 
of a patron saint in the world of music. 
He was the pioneer national composer of 
his country and the unanimous reverence 
accorded him as such is unparalleled in the 
annals of any other country. He freed 
Russian music from the yoke of the Ital- 
ian opera, he awakened his fellow-country- 


men to self-consciousness and indepen- 
dence of thought. Up to the beginning 
of the nineteenth century Italian opera 


held complete sway in Russia; no contrary 
idea, no indication of independent stand- 
point was tolerated. Glinka’s opera was 
the first gun in a veritable musical revolu- 
tion, aimed at the traditions that had dom- 
inated the lyric stage so long. It cre 

da sensation. Another opera by him, 
Russlan et Ludmilla,” failed to arouse so 
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much interest at the time, but these two 
works were the prototypes of almost all the 


operas that have since been produced in 
Russia, “La Vie pour le Tsar” as a his- 


torical opera, “Russlan et Ludmilla” as a 
romantic opera. 
lwenty years later three young musi 


cians who were to play an important part 
in their country’s art became closely asso- 
ciated in their youthfully enthusiastic as- 


pirations. They were Modeste Mussorg- 
sky. César Cui and Mili Balakirew, de- 
scribed as a “Feuerkopf” (fire-head). 


They were soon joined by Vladimir Stas- 
sow, Alexander Borodin and, finally, Nik 


olai Rimsky-Korssakow. These men con- 
stituted the moving spirits of the neo 
Russian school. Their device was “Down 


with routine,” and thereupon began a bit- 
ter war against prevailing art ideas, against 
classicism, against “Italianomania,” against 
the equally despised ‘“Mendelssohnism” 
and soon against Richard Wagner’s ideas. 

The young revolutionary party had up- 
hill work. The public was indifferent. 
The opposing factor, the so-called “Ger- 
man party,” wielded a powerful influence 





Young Singers’ Club in Philadelphia. 


PHILADELPHIA, June 4.—The seventh an 
il entertainment of the Young Singers 
ub was given in the Auditorium of the 


School for the Blind at Overbrook this 
ning. The club is composed of boy 
ils of the institution who are trained 


| directed by J. P. Bausch, himself an 
| pupil, a thorough musician, and now 
instructor in manual training at the 


ool. The chorus comprised eight so 
nos, four altos, four tenors, and six 
sos. The program included Donizetti's 


under its leader, Anton Rubinstein, who 
in the course of a few years became a 
“Joy! Joy! Freedom To-day”; Strauss’s 
“Greetings to Spring”; Adam_ Geibel’s 
“Speed, Bonny Bark”; Donizetti’s “Oh, 
Italia Beloved” by the chorus; Hook’s 
humorous trio, “A Littl Farm Well 


Tilled”; a duet “From Our Merry Swiss 
Home,” Glover; and two quartets by 
Parks and Rosewig. In addition, several 
solos and recitations were given, the whole 
entertainment concluding with an admir 
able rendition of Haydn’s “Toy Sym 
phony” with a treble chorus arrangement 
and toy instruments.) Rollo F. Maitland 
played an organ voluntary. A.-H. E. 
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" NIKOLAI RIMSKY-KORSSAKOW 
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music monarch in Russia. Of the new 
school the most striking personality was 
that of Mussorgsky, though his command 
of technique in composition was somewhat 
limited. Rimsky-Korssakow who, at the 
age of twenty, while sailing around the 
world as a midshipman on a war ship, 
composed the first Russian symphony, but 
soon developed a decided preference for 
the opera form, has been the most prolific 
of the opera composers. Since Mussorg- 
sky’s death most of his works have been 
re-written by Rimsky-Korssakow. The 
most representative of the school was un- 
doubtedly Alexander Borodin, who called 
himself a “Sunday musician,” as music 
was his avocation rather than his vocation. 
He, however, could not dispute the first 
place among all Russian composers with 
Tschaikowsky, who, pursuing his own 
course, steering clear of the influence of 
the Revolutionists, towered above all his 
fellow-countrymen. Borodin had the cour- 
age to cultivate chamber music seriously, 
notwithstanding the hostile attitude of his 
friends. César Cui’s art is essentially 
adapted for the smaller forms, consequent- 
ly he has achieved no great success with 
his operas 


Fremstad Draws King to Mrs. Palmer. 


Lonpon, June 5.—The position of Mrs. 
Potter Palmer as hostess in London is 
now more than ever assured through the 
aftermath of her recent dinner party at 
which the sensation of the evening was 
the appearance of Mme. Fremstad, who 
came from Paris to appear in the last 
scene of “Salome.” 

Her singing quite thrilled the audience, 
and the next day the king was so inter 
ested with what he heard about it that he 
got Mrs. Palmer to arrange a special per 


Alexander Glazounow was christened 
the “Wunderkind” of the neo-Russian 
school after the performance of his first 
symphony, composed at the age of fifteen. 


The most important pupil of Rimsky- 
Korssakow, he is also the most prolific 
of all Russian composers. Although only 


in his forty-first year he has already pub- 
lished seven symphonies and had an eighth 
played from manuscript. Next to his 
stands the name of Anton Arensky, who 
during his short career composed perhaps 


the most delicate and finely constructed 
music that Russia has yet produced. Then 
follow Ippolitow-Ivanow, Liadow, Lia 


pounow, Wihtol and Tscherepnin. 

The Moscow school, which honors Ser- 
gei Tanejew as its leader, is not behind 
the St. Petersburg school, either in quan- 
tity or quality. One of its most important 
disciples is Sergei Rachmaninow, and side 
by side with him ranks Alexander Scria- 
bine. Reinhold Gliére, who has thus far 
distinguished himself principally in the 
realm of chamber music, is considered the 
direct descendant of Borodin in technique, 
while possessing originality and spontane- 
ity of melody. 


formance for himself and one or two in 
timate friends. This is the first occasion 
that the king has been a guest of Mrs. Pal 
mer. 





Dufault to Give Recitals in Canada. 


Paul Dufault, the well-known tenor, 
will close his New York season about 
June 19 and will spend the Summer in 
Canada where he has arranged to give a 
series of twenty concerts and recitals in 
the principal cities of the Province of 
Quebec. ; 
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Where Wagner Festivals 
Will be Held. 


[Continued from Page 1] 
will be paid far their services more than 
they can hope to earn abroad.. 

“The Festival House will be in every 
way an exact reproduction of the theatre 
erected by Richard Wagner. The Wagner 
operas will be given there in the Summer, 
with the greatest artists in the world. The 
first year nothing but Wagner operas will 
be given, and after that it is proposed to 
present in the open-air theatre, or stadium, 
Shakespearian cycles in which all of the 
Rreatest interpreters of Shakespearian 
plays will be able to appear. 

“During the Summer season there will 
be readings, lectures and regular courses 
in music and the classic ma. Sundays 
in the opera house will be déyoted to ora- 
torios and symphonies and the Saturday 
performances will be for,the great masses 
of the people, who are beginning to take 
a deeper interest in music than ever be- 
fore. 

“The grounds surrounding the different 
buildings will be laid out in the form of a 
huge oval, and as wings to the theatre 
proper there will be on one side a large 
café similar to that in Bayreuth, and on 
the other a club for society, which, of 
course, will be a factor in.supporting the 
theatre after I have completed it. 

“The site of the institution is easily ac- 
cessible from New York City by both rail 
and water. There in the years to come I 
hope to see the American people making 
their pilgrimages to the shrine of music 
and drama, as they do now to Bayreuth 
far in the interior of Bavaria. 

“There are a thousand and one details 
that "I have gone over with those who 
have advised me in my project, and now 
that we have all the plans well in hand 
I am happy. One of the greatest pleasures 
I will have in seeing the completion of this 
project is to know that it is to be thor- 
oughly American. If possible, I hope to 
have the first Wagnerian performance 
given by singers who were either born in 
this country or now reside here. I mysce!f 
will sing many of the Wagnerian rdles 
there. As the performances are to be 
given at first entirely in the Summer it 
will be possible to get the greatest con- 
ductors and musicians of Europe to come 
to America. 

“Of course, I shall not expect to do 
everything myself, although the greater 
part of my fortune is to go to the institu- 
tion. I shall erect the opera house, but 
naturally financial support will be given to 
the musical institute and the other 
branches by members of the board of di- 
rectors, advisory board, patrons and pa- 
tronesses. On all sides of the institution 
are the homes of many of the wealthiest 
and most influential families in America. 
They naturally may be expected to be deep- 
ly interested in the success of this un- 
dertaking. While it may in part be called 
a philanthropy, the institution will be a 
credit to its founders, as well as a great 
seat of musical learning and classical ed- 
ucation, which will stand for ages.” 





New Messager Operatta in Paris. 

Paris, June 6.—‘“Fortunto,” a musical 
comedy in five acts, by MM. de Flers and 
Caillaret, after Alfred de Musset, music 
by M. Messager, was produced at the 
Opéra Comique last night with excellent 
mise-en-scéne. 


FARRAR WELCOMED 


BACK TQ BERLIN 


American Soprano is Recalled 
Again and Again at the 
Royal Opera. 


Bertin, June 3.—Geraldine Farrar, the 
American prima donna, made her reap- 
pearance in the Royal Opera House in 
Berlin this evening. Her welcome on her 
return was as remarkable as the fare- 
well that was given to her last year be- 
fore she left for»America, when a great 
audience recalled her many times and 
cheered her as she went away. 

It was a brilliant audience that filled 


the Royal Opera House to-night until not 
even standing room was left. In the Im- 





‘perial box were the Crown Prince and 


Princess, who are personal friends of the 
American soprano. They had not had an 
opportunity to meet her since her return 
from her long absence. 

Miss Farrar made her reappearance in 
“La Traviata.” It was the verdict of the 
audience and the critics. that her voice 
showed marked improvement. She was 
enthusiastically applauded on her first ap- 
pearance and at every opportunity there- 
after. ae 

Finally, after ten curtain calls, she was 
summoned to the Imperial box by the 
Crown Prince and Princess. They con- 
versed with her for ten minutes, and were 
particularly interested in her experiences 
in America. Miss Farrar had some amus- 
ing experiences to tell about, and some 
others which showed her loyalty to her 
country. 

The Prince and Princess, however, 
showed that they regarded Miss Farrar 
as a German by adoption, for they express- 
ed their pleasure that she had “come back 
home.” 


BRILLIANT CLOSING CONCERT 








Kate Chittenden’s Institute Holds Its An- 
nual Commencement Exercises. 


The annual commencement exercises of 
the American Institute of Applied Music, 
West 50th street, New York City, were 
held on Friday of last week in the Car- 
negie Chamber Music Hall, which was 
crowded in every part by an audience that 
manifested keen interest in the work of 


the students, rewarding them with rounds 
of hearty applause. 

The program offered and the manner in 
which it was presented demonstrated more 
convincingly than ever the high standards 
that obtain at Miss Chittenden’s popular 
school and the excellent results there 
achieved. Marjory Morrison, Henrietta 
Buckler, Ethel Peckham, Mabel Besthoff, 
Lydia Wise, Marion C, Mills and Ethel 
Blankenhorn, of the pianoforte depart- 
ment; Sammy Kotlarsky, Sacha Jacobsen 
and Josephine McMartin, of the violin de- 
partment, and Margaret McCalla, Mrs. 
Lippincott, Mabel C. Rogers, Helen Todd, 
Miss Tillotsen and Walter Barker, vo- 
calists, gave performances worthy of the 
warmest praise. The violin ensemble class 
opened the program with a finely balanced 
performance of the prelude to “Lohengrin.” 

In the presentation of certificates grad- 
uation diplomas were given to Marian C. 
Mills, Margaret E. McCalla, an unusually 
versatile young musician, and Ethel Blank- 
enhorn. 
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Mary Garden to Appear in Her Best Rok s p. 
at the Manhattan Next Year 





While there are no indications as yet 
that New York will have an opportunity 
to see and hear Mary Garden as Apirodite, 
a rdle in which she has made a sensation 
in Paris and won the special approval of 
the King of Greece, it is now definitely 
known that the young Scottish-American 
soprano will appear at the Manhattan 
Opera House in another réle for which she 
is said to be pre-eminently fitted, that of 
Mélisande “Pelléas et Mélisande,” as 
noted last week in MusitcAL AMERICA. 

Mr. Hammerstein had planned to in- 
clude the Debussy opera in his répertoire 
for next season before he went to Eyrope, 
and after attending a performance 6f it 
at the Opéra Comique recently, he lost no 


time in securing the rights for produc 
it in America. On the same evening 
he heard it Richard Strauss, Arthur \ 
isch and Mme. Sembrich were also in 
audience. 

As the heroine.of Charpentier’s “Lou: 
Miss Garden will be heard in the par: 
which she made her début at the O; 
Comique seven years ago, making an 
stantaneous success. Manon is Masser 
opera of that name is another chara 
she will impersonate in New York, 
it is probable that she will be assigned 
title part in the new opera to be writte: 
Victor Herbert for Mr. Hammersteia 
J. M. Barrie’s successful play, “P. 
Pan.” 








COLLECTING FOLK-SONGS. 





An Opportunity to See the People as 
They Really are. 


Cecil Sharp, the English folk-song col- 
lector, thinks that no one has a better 
chance to see the people as they really 
are than one who follows his example. In 
a recent lecture he told of an old’ man 
aged one hundred and two, whom he vis- 
ited in a country hospital; how the old 
man sang several verses of a song before 
coming to a standstill, when he suggested 
that the collector should refer to “Yon 
young feller” in the next bed for the re- 
mainder. 

“Yon young feller” was aged eighty- 
nine. All his life he had been a “young 
feller” to his elder friend. Si 

“Ordinarily,” says Mr. Sharp, “you visit 
the village dwellers to give alms, to pro- 
vide dainties when they are sick, or maybe 
you have designs upon their oaken furni- 
ture or their china teapots. But the folk- 
song collector goes to them as a suppli- 
ant, hat in hand, humbly to receive, not to 
patronize; to give, not to rob. He sees 
them at their best, not when they are 
cringing, but when they are full of a 
heightened sense of self-respect and im- 
portance.” 





Amphion Club Closes First Season. 


MINNEAPOLIS, June 6—The Amphion 
Club, one of the city’s most successful 
men’s choruses, closed its first season with 
a banquet held in the club rooms in the 
Auditorium Building. 

The president of the club, Dr. M. A. 
Knapp, presided and music, recitations, and 
toasts combined to make a joyous evening. 
Much appreciation of the work of the 
conductor, Osmand B. Bass was shown, 
and the club accompanist, Frank A. Doug- 
las, was presented a gold seal ring en- 
graved with his monogram. 





Old Time Opera Singer;Arrested. 


Avon Saxon, a singer, who says he for- 
merly was a baritone with the Boston 
Ideals and the Bostonians, was committed 
to the workhouse in New York, Wednes- 
day, for one month, “with the option of 
another,” at his own request, by Magis- 
trate Breen in the Jefferson Market Court. 





Strauss’s ‘‘Walzetraum’’ for America. 


Paris, June 5.—Joseph Herbert has se- 
cured the American and English rights of 
Richard Strauss’s operetta, “The Walze- 
traum” and is negotiating with Victor Hol- 
laender for the American rights of “Die 
Herren von Maxims.” 
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SICKESZ DELIGHTS 
AUDIENCE IN PARIS 


Bauer and Gabrilowitsch Attend Recital 
Given by the Brilliant Young 
Dutch Pianist. 


Paris, May 30.—A distinguished au 
ence attended the recital given in the Su.l! 
des Quatuors last week by Jan Sickes:, 
the Dutch pianist, who has met with extra 
ordinary success on his appearances 
other Continental centres during the past 
Winter. He met with a most enthusiastic 
reception and was recalled time after tin 
to bow his acknowledgment of the 
plause. 


The steady growth of this richly en- 
dowed young artist, who possesses a forc 
ful individuality and rare taste, was 1 
vealed in a program that displayed man) 
sides of his musical nature. He gave a 
broad and authoritative interpretation of 
Beethoven’s Sonata Pathétique, and his 
reading of Chopin’s Fantasie in F minor 
was an illuminative exposition of th 
moods of that masterpiece. Liszt tran 
scription of Bach’s Prelude and Fugue in 
A minor was chosen as the opening num 
ber and the Wagner-Liszt “Spinnerlied” 
from “Der fliegende Hollander” closed 
the program. Other numbers were Gricg’s 
“Papillons” and Nocturne in C minor, 
Schutt’s “Tendre Aveu,” Poldini’s “Marche 
Mignonne,” Schumann’s Romance in fF 
sharp, Mendelssohn’s Scherzo in E minor 
and Liszt’s Etude in D flat. 

At Sickesz’s recital were two other 
noted pianists who make their American 
tours under the auspices of the Mason 
& Hamlin Company, Harold Bauer, who 
had just returned from a concert tournée, 
and Ossip Gabrilowitsch, whose recital 
was the most brilliant feature of the pre- 
vious week in Paris. 








Leonora Jackson, Violiniste, Weds. 


Boston, Mass., June 5.—Leonora_ Jack- 
son, a violiniste of national reputation; was 
quietly married to Michael L. McLaugh- 
lin, a wealthy Brooklyn real estate opera- 
tor, at the Hotel Bellevue last night. 1’ 
wedding was kept secret and is a great 
surprise to friends, because Mr. Mc- 
Laughlin was divorced from a former wité 
only five months ago in New York. 
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MUSICAL AMERICA 


TEACHING MUSIC BY RHYTHMICAL GYMNASTICS, LATEST METHOD 


Professor in Geneva Conservatory Maintains that an Appreciation 
of Musical Sound Cannot be Acquired Without Cultivating 
the Consciousness of Rhythm—Making the Whole Body 
Musical. 





Combining Music and Gymnastics 


A new method of teaching music, orig- 
inated by Professor E. Jacques Dalcroze, 
of the Conservatory of Geneva, is attract- 
ing much attention in Europe, and from 
all sides—from Belgium, Germany, Aus- 
tria, Italy, Russia, Holland, from 
Egypt—musicians are going to Geneva, to 
be initiated into its mysteries. M. Dal- 
croze has just been demonstrating this 
method at the Conservatory of Paris, and 
“La Vie Illustrée” remarks that it is like 
the egg of Columbus—so simple that one 
wonders why no one ever thought of it 


even 


before. 

“Music is a fortress which we have been 
trying to storm on all sides at once,” said 
M. Dalcroze, in his Paris lectures. “Thus, 
we have scattered our forces, and the piano 
has become an instrument of torture. 
What we have demanded of the poor little 
ones who were thought to be’ budding 
Liszts and Mozarts has been, in fact, that 
they should master rhythm, sound and 
technique at the same time. Struggling 
with this triple difficulty, the children soon 
come to consider the music lesson the 
most wearisome of their tasks. Result: 
No progress, or very little, is made ; the 
parents scold and the children weep. 

The method of M. Dalcroze is simply to 
attack the fortress on one side at a time 
An appreciation of musical sound can not 
be acquired, he says, without cultivating 
at the same time the consciousness Of 
rhythm. The idea of rhythm, on the con- 
trary, can be obtained without the inter 
vention of sound. On this principle is 
founded the course of rhythmical gymnas 
tics at the Conservatory of Geneva. 

As the feeling of rhythm is one exper- 
ienced by the whole body, M. Dalcroze, 
in his rhythmical gymnastics, brings into 
action the whole body. At first he teaches 
his pupils not a note of music, so far as 
sound is concerned, but they learn with 
mathematical accuracy the rhythm that 
these notes represent. ; 

The first elementary exercises are given 
merely to rouse the rhythmical conscious 
ness. After that some astonishing things 
happen. The pupils of M. Dalcroze reach 
a point where, with harmonious freedom 
and certainty of movement, they can si! 
multaneously beat a two-time measure 
with the head, three-time with the left 
hand, four-time with the right and five 
time with the feet. They can also with 
their hands beat an accelerando movement 
while executing a rallentando with the 


feet. This double movement of —ee 
tion and retardation is the most difficult 
§ muscular exercises, but it finally be 


comes automatic. 

“Rhythm.” said M. Dalcroze, “ought to 
be so completely incorporated in the bein 
that it is followed automatically, even 
when it is unexpected. In my system, as 
soon as a movement becomes automatic | 
join to it a contrasting movement, and the 
mind has nothing more to occupy itself 
with than before.” 

With the muscular training Professor 
Dalcroze combines respiratory exercises, 
regulated according to the play of muscu 
lar system. Thus. the pupils become mas 
ters of their respiration 

These exercises are of the most attrac 
tive nature. and the punil masters them, tt 
is said, without difficulty. Afterward the 
consciousness of sound is easily acquired, 
for the attention of the «nil is concen 
trated upon the subject without being 











Singing a Duet 


embarrassed by the study of rhythm, and 
sound naturally combines itself with 
rhythm. 

“By this system not only the ear, but the 
whole body, becomes musical,” 
Dalcroze. “Musical education, as it is un- 
derstood to-day, never addresses itself to 
all the musical elements in use. That is 
why we find every day singers who have 
voice and rhythm, but no ear, or voice and 
ear with no rhythm, and pianists who have 
neither ear nor rhythm. This is why so 
many vocalists sing out of time and tune, 
why so many directors of orchestras can- 
not follow a singer or an instrumentalist, 
and why so many pianists cannot play any- 
thing by ear.. In order to be a complete 
musician the ear should be in touch with 
the brain and the brain with the body. 
The entire body should vibrate to rhytn- 
mical sound.” 


STEINWAY & SONS 
—Present— 


SEASON 1907--1908 


said M. 





E. Jacques Dalcroze Teaching Class 


SAFONOFF AND THE 
CRITICS OF LONDON 





Russian Conductor’s Interpretation of 
Tschaikowsky’s Fourth Symphony 
Praised in Glowing Terms. 


The London critics have more 
spoken in glowing terms of Mr. Safonoff’s 
conducting. The “Standard” said, among 
other things: “Tschaikowsky’s _ brilliant 
Fourth Symphony, which now vies with 
the Fifth and Sixth in popularity, re- 


ceived literally at M. Safonoff’s hands a 
most expressive interpretation—one which 
glowed with life and vigor. Most de- 
lightful was the third movement, in which 
the strings played the pizzicato passages 
with the most graceful finish and made 
them fully sonorous. The accuracy of the 
wood-wind players in this characteristic 
section was also a feature of an excep 
tionally finished performance. Great con 
trast in solidity of effect was gained by 
the Schumann ‘Manfred’ overture, its 
strange gloom and imaginative force being 
brought out most impressively. 

“The whole concert was a striking tes- 
timony of the great individuality of M. 
Safonoff and the skill of the players, who 
so readily and loyallv followed his subtle 
directions.” There was one critic, how- 


once 


ever, the “Telegraph’s” who did not like 
the interpretation this symphony received: 
“Mr. Safonoff’s reading may be author- 
itative, but, if so, we prefer that which is 
not, as being broader, bigger, nobler, and 
infinitely more masculine.” But this critic 
had to admit that he was alone in holding 
such an opinion, for, he adds frankly, “the 
audience, greatly moved, kept the conduc- 
tor and orchestra in their places for some 
minutes, so the popular success was un- 
doubted.” 


MAYOR’S SALARY FOR BAND. 








All of it—$60—Turned Over and Barber 
Will be the Director. 


Kurt Listeman public spiritedly donated 
his year’s salary of $60 as mayor of the 
city to the Forest City band, and to show 
their appreciation the boys will give a se- 
ries of weekly band concerts. A meeting 
will be held to-morrow night to make ar- 
rangements and do a little practicing, The 
Neillsville band is a good one, and many 
fine musicians are members. J. D. Linen- 
han of River Falls will arrive to-morrow 
to direct the band. He will also work in 
Dick Tounsend’s barber shop. Under Mr. 
Linenhan’s direction the band boys hope 
to gain even greater musical skill and to 
make their band concerts especially attrac- 
tive.—Neillsville, Wis., “Times.” 
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When Hammerstein, Herbert and Barrie Put Their Heads Together 
CHANGE THE 
“Musical America” Last Week Contained the Announcement that Oscar;xHammerstein]}Had Decided to Produce J. M. Barrie’s “Peter Pan” in Operatic Form at the Manhattan 
Opera House Next Season. Cartoonist Anderson of the New York “World” Now Pictures Mr. Hammerstein, Mr. Barrie and Victor Herbert Collaborating 
in the Creation of a Genuine American Opera 
Edith Pickering Pupils Heard. ard) by Nell M. Neal; “Seek Ye the A Musician for Fifty Years. te ey 4 BS rg 8 pastor of th 
‘ Lord” (Roberts) by Miss Pickering, Miss : . : , urch of the essec acrament, 
WasHINGTON, May 28—The recital Lacey and Mr. Hammer, with an obligato ProvipENcE, June 3.—Prof. Victor Ham- whom the inspiration to write the piec« 
given by pupils of Edith Pickering, by W. C. Bowsher; “Long Ago” and “A merel, who recently completed a half-cen- came, 
the vocal teacher of the faculty of Maid Sings Light” (MacDowell) by tury as a singer and organist, is one of the He was handsomely remembered on his 
oe dil Music .. Stella Raymond; “La Seranata” (Tosti) best-known musicians in this city and has anniversary by his friends, many of them, 
the University of Music and Dramatic by Gertrude Trow; aria from “Carmen” | note as a composer. He is at present imcluding Fr. Simmons, sending 
Art, was highly entertaining, displaying (Bizet) by Christine Church; and “Ha- : ae ee 5 P and showering congratulations upon him 
waiian Songs” by Mrs. H. L. Parkinson. Organist and musical director of the 


both the study of the pupils and the teach- 
er’s art of imparting. The assisting art- 
ists were Leonore Lacey and Newton T. 
Hammer. The program’ consisted of 
“Come Away” (Perkins) and “In Old 
Madrid” (Trotere) by Miss Church, Miss 
Trow and Miss Lacey; “Lullaby” (God- 





Jeanne Franko, the New York violiniste, 
sails on Saturday on the Barbarossa for 
Europe. She will spend her vacation in 
Blanckenburg, Germany. 





Church of the Blessed Sacrament. 

Prof. Hammerel was born in France and 
at the age of 9 years, sang soprano at 
the Church of St. Eugene, Paris, and 
later at the Church of Ste. Clotilde. He 
has composed from 800 to 1,000 sacred 
pieces and several masses. His latest mass 





“Do you think a game of kissing is a 
comedy?” asked the bashful young man. 

“No, indeed,” replied the pretty girl; 
“T think it is an opera.” 

“An opera? And why?” 

“Because it is always grand.” 

And then he got busy.—Chicago “News.” 
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MUSICAL AMERICA 


Colonel Mapleson ‘Plans to Give 


England a National Opera House 


Age 





arco thee tucckee fo 
‘FPrurcteceal Canerceea 


Caotonzel 


COLONEL MAPLESON 


Son of the Colonel Mapleson Who Formerly Conducted a Season of Opera at the Academy 
of Music in New York—He is Planning to Give England a National Opera House 


Lonpon, June 1.—It has long since been 
a recognized fact among the music-loving 
people of England that a National Opera 
House is a great necessity. Every capital 
in Europe possesses a magnificent opera 
house, which is considered a national in- 
stitution, and even second-rate cities on 
the continent can also boast of opera 
houses superior to that of England’s great 
metropolis. 

For some years past, schemes of various 
natures have been put forward in London 
with a view to ending this anomaly, but, 


GRAND OPERA PUPILS 


Bréval, Ackté, 





Grandjean, 


Guiraudon, Wyns, Borgo, etc 
Saléza, Gilibert, Salignac, 
Vaguet, feyle, Rouselliére, VOICE 


Renaud, etc 


unfortunately, up to the present time noth 
ing practical has resulted. 

Colonel Mapleson has at last succeeded 
in bringing together the necessary ele- 
ments in a substantial form, and London 
will in 1908 possess a true National Opera 


House, of which England should ultimately 


be proud, and which would take its proper 
position among the great opera houses of 
the world and do much toward improv- 
ing artistic education. 
In speaking of the new National Opera 
House the “Standard” in an editorial says: 
“There is room for a permanent oper 


atic. institution, one which would produce 


a commendable action and reaction be- 
tween the metropolitan and the provincial 
centres of music; and surely no director 
could be more happily imagined to give 
the first start to such an institution than 
Colonel Mapleson, who has done so much 
for the art he loves and may yet do. so 
much more. A National Opera House in 
London lends encouragement to those who 
have hopes of a true renaissance of music 
in England.” 

According to the plan drawn up _ by 
Colonel Mapleson, in conjunction § with 
Ernest Runtz, a well-known architect who 
designed the Gaiety Theatre, the new opera 
house will contain about 100 private boxes, 
about 600 orchestral stalls, a capacious am 
phitheatre to accommodate about 2,009 
persons, and in all there will be sufficient 
space to accommodate, without crowding 
an audience of about 4,000. 

A most interesting feature of the scheme 
is to form an Opera Club, and each mem 
ber of the same will be entitled to attend 
rehearsals and performances (State per 
formances excepted), and any seats which 
may have remained unsold at the com 
mencement of the performance will be at 
the free disposal of the members of the 
club. On Sunday evenings concerts will be 
given in the Club Hall with the best art- 
istes and a full orchestra. 

In order that the subscribers and 
patrons to the National Opera House may 
be in touch with the management, it ts 
proposed to form an honorary advising 
committee, who will receive suggestions 
in regard to the production of operas and 
the comfort and convenience of the pub 
lic, etc. This committee will also have 
control of the Opera Club and will be 
responsible for the election of members 
and its general direction. 


PICCO PUPILS’ RECITAL. 





Lowell, Mass., Audience Hears Operatic 


Selections by Boston Singers. 

Boston, June 4.—Giuseppe Picco, the 
lyric baritone, gave an interesting pupils’ 
recital in Lowell, Mass., last week. The 
included numbers from “Don 

“Lohengrin,’ “Rigoletto,” 
“Forza Del Destino,” “Barber of. Seville,” 
and “Ernani,” also many selections by 
modern composers. The work of Nettie 
Studley is particularly worthy of note 
She has an excellent voice which shows 
the effect of very careful training. 

Mr. Picco added to the interest of the 
program by singing three selections and 
a duet with Miss Studley. 

The following pupils took part in the 
recital: Bertha Cleworth, Nettie Studley, 
Francis Tighe, Mrs. Charles G. Martin 
Miss Spofford, Mrs. McNamara, Miss 
Roy, Miss Mackeen, Miss Smith, Chatta 
Peltier, Mrs. George Burns, Blanche Mar- 
tin, Miss Moran, Olive Fleming, M. Tipal 
dos, Charles G. Martin, Harry Knowlton, 
Arthur Wilder, George Foster, George 
Burns, John Maclern, Ralph MacBrayne, 
Mr. Houghton, Willard Henderson, Mr. 
Fairgrieve, Mr. Clark, Herbert Webster. 


D. L. L. 


program 
Pasquale,” 





At the members’ meeting of the Inter 
national Art Society, Mrs. J. Christopher 
Marks, president, in the dining-room of 
the Astor Hotel, New York City, on May 
27, the program included vocal solos by 
Susan E. Judd, Malcolm Cavendish and 
Hazel Smith, a violin solo by Charles B. 
Marsh and a greeting to the society by 
the Rev. John Williams, a member of the 
board of reference. J. Christopher Marks 


was at the piano. 


A LONDON FAVORITE. 


Mile, Suzanne Morival is Repeating Paris 
Triumphs in England’s Capital. 


Lonpon, June 1.—Mlle. Suzanne Mori 
val, the charming young French prima 
donna, who is a pupil of M. Jean de 
Reszke, has every reason to congratulate 
herself upon her success in London, which 
promises to rival her Paris triumphs. Al 
though but a short time here, Mlle. Mori 
val has already had the honor of singing 
before the Prince and Princess Christian 
of Schleswig-Holstein, the French, Rus 











MLLE. SUZANNE MORIVAL 


French Prima Donna Who is Winning 
Laurels in London 





sian and American Ambassadors, the Mar 
quis and Marchioness of Lansdowne, the 
Marquis and Marchioness of Londonderry, 
the Marquis and Marchioness of Tweed 
dale, the Earl and Countess of Dartmouth, 
Lord and Lady Mount-Stephen, Lord 
Glenesk, the Earl of Elgin, the Earl of 
Kintore, Lord and Lady Barrymore, Lord 
Esmé Gordon-Lennox, Lord Castletown, 
Lord Colchester, Sir Henry Campbell 
Bannerman, the Lord Mayor of London, 
and the Colonial Premiers. 

Mile. Morival has also been engaged 
for numerous other musicales during the 
season, which will include two appearances 
at Lady Arthur Paget’s. At the request 
of M. Jean de Reszke, Colonel Mapleson 
has consented to manage Mlle. Morival’s 
London engagements. 


NOTES FROM, BUFFALO. 


Four Orchestra Guncaete are Promised 
For Next Season. 


BurraLo, June 3.—Buffalo is sure of at 
least four orchestra concerts next season. 
The Pittsburg Orchestra, under Emil 
Paur, will give concerts, one each month, 
in November, December, January and 
February. There are likely to be two 
other large orchestras heard here during 
the season. 

Mary M. Howard and the Harmonie 
Quartet, comprising Mrs. Spire, Miss 
O’Connor, Mrs. Cooke and Mrs. Heussler, 
have been engaged to give a performance 
of Miss Howard’s unique musical pro 
gram, “Picturesque Song,” for the closing 
entertainment of the Smead School in 


Toledo, on Friday evening, June 7. 





Address business to 


LOUDON CHARLTON, 
CARNEGIE HALL, 
NEW YORK 
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BIG MUSIC FESTIVAL 
IN MONTGOMERY, ALA. 


Elaborate Concert Series is 
Planned by Teachers’ 
Associations. 
MontcoMery, ALA., June 5.—Thanks to 
the efforts of local musicians and to those 


who are lovers of the art here, Mont- 


gomery will have the greatest musical fes- 
tival Alabama has ever seen if the advance 
program just made public is any criterion. 

The best known artists of the South are 
to be heard in the concerts; papers on 
musical topics are to be read by those who 
are thoroughly familiar with their themes ; 
an enlarged symphony orchestra will fur- 
nish the instrumental music, and last, but 
by no means least, three of the best solo- 
ists obtainable will be here. 

The festival will extend through three 
days—June 12, 13 and 14. Business ses- 
sions of the two associations, the Southern 
Musical Teachers’ and the Alabama State 
Teachers, will be held at the Commercial 
Club. The afternoon and evening con- 
certs will be given at the Montgomery 
Theatre, which is to be cooled by fans. 
The entire festival will be under the aus- 
pices of the Montgomery Music Associa- 
tion whose executive committee has per- 
fected its plans in a way reflecting credit 
upon the organization. ; 

Principal among the soloists will be 
Mme. Shotwell-Piper, soprano, known to 
Alabamians as the grand-daughter of for- 
mer Governor Edward A. O’Neal; Birdice 
Blye, pianiste, and Frank Ormsby, tenor. 
In addition there will be twenty-four vocal 
and instrumental soloists who are mem- 
bers of either one or both associations. 
The augmented orchestra will be con- 
ducted by Robert B. Eilenberg. 

The officers of the Southern Music Teach- 
ers’ Association are August Geiger, pres- 
ident, Gainesville, Ga.; Mrs. E. A. Bran- 
dau, vice-president, Knoxville, Tenn.; 
Robt. B. Eilenberg, secretary, Montgomery, 
Ala.; Mrs. Robt. Eilenberg, treasurer, 
Montgomery, Ala.; Frank Nelson, auditor, 


Knoxville, Tenn. Program committee: 
Robert B. Eilenberg, chairman; Kurt 
Mueller, Atlanta, Ga.; Mrs. Juanita 


Hanna, Jackson, Ga.; A. C. Davis, chair- 
man publishing committee. 

Officers of the A. S. M. T. A.: Stella 
Harris, president, Tuscaloosa, Ala.; Mrs. 
Sara H. Vann, secretary-treasurer, Col- 
linsville, Ala. Program committee: Rob- 
ert Eilenberg, chairman; Georgia Stirling, 
Mobile, Ala.; L. P. Merkel, Selma, Ala.; 
Cora Foster, Eufaula, Ala. Executive 
committee : George Lindner, Montgomery, 
Ala.; Dora Sternfeld, Montgomery, Ala. ; 
Mrs. E. O. Harper, Montgomery, Ala. 

The chorus of fifty will be conducted 
by George Lindner. 

Members of the orchestra: George Lind- 
ner, concert master; Frank Williams, 
Fred Poundstone, F. E. Kehrer, Aldrich 
Moore, F. H. Meyer, Nellie Wolff, Fannie 
Marks, Alice Edwards, Laura Crump, 
Pauline Lewy, Miss M. Terry Virden, R. 
F. Miller, George L. Johnson, A. L. Stahl- 
necker, Ralph Lindner, Frederick Meyer, 
Perry Bremer, Frank B. Jamison, Alfred 
Ross, D. W. W. Fuller, Joseph Rembusch, 
Frank M. Spangler, L. F. Buschman, 
George Hoffman, E. L. Merriam, Mrs. 
Robert Eilenberg, Mrs. E. O. Harper Rob- 
ert Ejilenberg, conductor. 

Officers of the Montgomery Music Asso- 
ciation: J. C. Haas, president; Fred S 
Ball, vice-president D. S. Hausmann, sec- 
retary M. Cody, treasurer. Executive 
committee: J. S. Willcox, Philip H. Stern, 
M. H. Tuttle, Leon Weil, Frank Young. 





STEINWAY ARTISTS 
ENJOY VACATIONS 


Richard Buhlig and Ernest Schelling 
Write From Europe—Mrs. Zeisler’s 
Plans for Summer. 


Steinway & Sons this week received in- 
teresting information from the artists who 
will play under their auspices on tour in 
America next season, telling where they 
will spend the Summer. 

Mrs. Fannie Bloomfield-Zeisler will 
soon leave for a trip to Europe, where she 
will travel extensively. She is in good 
health. Richard Buhlig is in a little 
French fishing village where he says he is 
devoting himself to reading Italian and 
French literature, to, playing the piano 
many hours a day and» to conversation 
with the peasants. “Each day is very 
much like the next,” he says. “I am en- 
joying every minute of, my time.” Buhlig’s 
favorite poet is Dante and he says tliat 
he expects to take up Greek. His amibi- 
tion is to own a home in the mountains of 
Italy. 

Ernest Schelling arrived recently in 
Amsterdam, where he motored from Paris 
with some of his friends. In Amsterdam 
they heard a private rehearsal of three 
movements of his new fantastic suite, writ- 
ten for piano and orchestra and which he 
will play in this country. The fourth 
movement, not yet finished, will be built 
up on two or three well-known American 
melodies, treated in the tempo of the “Vir- 
ginia Reel.” 

One of Schelling’s symphonic poems was 
played while Schelling was in Amsterdam 
by an orchestra directed by Mengelberg. 
He is now visiting the Duke and Duchess 
of Mecklenberg. Ernest Hutcheson is in 
Baltimore. 


OPERA IN HARLEM TO STAY. 


Van den Berg Company Will Extend Sea- 
son till August and Return in Fall. 


The engagement of the Van den Berg 
Opera Company at the West End Theatre 
has proved so popular that it has been de- 
cided to keep the company in New York 
until August I. 

At that time the theatre will probably 
be closed, while the company will spend 
a month at Atlantic City, repeating operas 
already given in New York and rehears- 
ing others in preparation for a return to 
the West End Theatre in September. 

The probabilities are that the company 
will remain in New York during all of 
next season, and steps are being taken to 
make it a permanent organization. 











Priscilla Carver Plays in Wilmington. 


Witmincton, Der, June 4.—Priscilla 
Carver, the Chicago pianiste, gave an in- 
teresting musicale Friday evening at the 
home of Mr. and Mrs. John Bancroft. The 
auditors were charmed by her attractive 
personality and the brilliancy of her play- 


ing. 





Edna May Weds Oscar Lewisohn. 

Lonpon, June 4.—Edna May, the actress 
and singer, was married to Oscar Lewisohn 
at 10 o'clock this morning in the Registry 


» Office, Windsor. 





The manuscript of Rossini’s unpublish- 
ed last mass, “Gratias,” was sold for $750 
at an auction sale of old books, manu- 
scripts and drawings in New York City 
a few days ago. 





John Palmer of Albany, N. Y., a young 
pianist of considerable talent, is studying 
with Mme. Stepanoff in Berlin. 





M. ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


Acknowledged Voice Specialist 


Teacher of Oriska Worden, Soprano, now si 
oratorio er, of Charleston, 8. C.; George B. 


New York; 


t 


Rapid and Scientific Method Taught 
EXCELLENT RESULTS GUARANTEED 
Formerly Leading Vocal Instructor of Berlin 


Studio: 22 West Sixty-First St., New York 


ing abroad; Mrs. Clarence Hale, Soprano, Mrs. C. B. Huit, concert and 
arker, Tenor. New York: Miss Belle A. Fisch, Soprano, Newark, N. J.3 
Miss Grace Ryan, soprano, New York; Mr. James Travers, baritone, New York; Dr. J. Egan, tenor, now sing 

Miss Kate Travers, soprano; Mr. Enrico Oromont 

Brown Memorial Presbyterian Church, Baltimore, and vocal 


ing in opera, 
baritone, with Lulu Glaser; Albert Wahle, tenor soloist at 
eacher, etc., etc. 


Summer Term for Teachers and Advanced Pupils 



































COMBS CONSERVATORY 
PUPILS GRADUATED 


Thirty-three Young Men and Woman 
Complete One Stage of Musical 
Education. 

PHILADELPHIA, June 5.—The Combs 
Broad St. Conservatory, of which Gilbert 
Raynolds Combs is director, held its an- 
nual commencement exercises at Musical 
Fund Hall last evening. Thirty-three 
pupils graduated in violin, piano, organ, 
theory, public school music, supervision 
and tuning departments. 

The graduates are: Piano, Earle EIl- 
wood Beatty, Mamie B. Flanagan, Edna 
Florence Gottwals, Clara Silver Reeve; 
violin, Meyer Levy; organ, Earle Ellwood 
Beatty; theory, Anna Bayliss McClelland; 
teachers’ certificates, Sara Hess White, 
Helen Bishop Hughes, Anna Bayliss Mc- 
Clelland, Martha Lance McCabe, Carrie 
Lucretia Dorward, Margaret Koster, Vio- 
let May’Ivers, Bessie May Shreve, Jessie 
Amanda Goff; tuners’ certificate, Ellen 
May Kutz, Alfred Aspen; public school 
music, Katherine M. Logan, Mary Thom- 
son Wilson, Mary Dorothy Horstick, 
Mary Marshal] Johnson, Hanna M. Wis- 
mer, Carrie, Wanzel, Addie A. Hall, Iva 
Berenice Warner, Viola B. Dreher, Edgar 
M. Cramer, Florence F. Goessler, Ora 
Fleming, Rena Frances Keylor, Edna B. 
Royer, Ardella G. Styer. : 

An attractive program of music was 
rendered by the graduates and the Con- 
servatory orchestra. R. 


CATENHUSEN IN BERLIN. 


Former New York and Milwaukee Teacher 
Meets With Success Abroad. 


The many friends of Ernest Catenhusen, 
the well-known teacher of singing, former- 
ly of Milwaukee and New York, will be 
pleased to learn of the prominent part 
which he is playing in the musical life 
of Germany. It was to be expected that 
he would get in close touch with operatic 
affairs, since much of his experience in 
America was gained in that line of work. 
Mr. Catenhusen was for many vears the 
musical director for Francis Wilson and 
it was he who at the New York Casino 
first produced the “Queen’s Lace Hand- 
kerchief.” 

A large number of his pupils in Berlin 
are Americans, and among those for 
whom he has secured good engagements 
are Miss Kessler of Chambersburg, Pa., 
at the Stadttheater, Wiirzburg, and Kath- 
leen Howard as first alto at the Stadt- 
theater at Metz. 


UNIQUE CONCERT IN LONDON 


All Parts of British Empire Represented 
by Prominent Artists. 


Lonpon, May 25.—The Empire Day con- 
cert arranged by Dr. Charles A. E. Har- 
riss, was held at Queen’s Hall this after- 
noon before an enthusiastic audience. 

A_ notable array of artists gave their 
services gratuitously to augment the joint 
funds of the Victoria League and Empire 
Education. The component parts of the 
British Empire were represented as fol- 
lows: England by Perceval Allan, Lloyd 
Chanders, Dalton Baker, Albert Arch- 
deacon, W. H. Squire, Stanley Hawley 
and Landon Ronald; Scotland by Camp- 
bell McInnes; Ireland by John McCor- 
mack; Wales by Ben Davies; Canada by 
Edith Miller, Spencer Dyke and Dr. Har- 
riss; Australia by Amy Castles, Ada 
Crosley, Esta d’Argo and Percy Grainger ; 
India by Alice Gomez; South Africa by 
Ada Forrest, and New Zealand by Au- 
drey Richardson. 


‘ADAM 
CAMPBELL 
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William A. E. Seeboeck, 


William A. E. Seeboeck, a noted Chi- 
cago pianist, teacher and composer, died at 
his home, No. 5241 Cornell avenue, Chi- 
cago, Saturday night of diabetes. 





Fritz Kirchner. 


Fritz Kirchner, formerly a piano teach- 
er at Kullak’s “Akademie der. Tonkunst” 
in Berlin and the composer of numerous 
pieces for the pianoforte, as well as songs, 
died on May 14 in Potsdam, where he was 
born in 1840. 





William Henry Nolan. 


William Henry Nolan, a_ well-known 
band leader in Brooklyn, died at his home 
there on May 209, in his sixty-eighth year. 
He was a member of the Musical Mutual 
Protective Union. Besides his widow, four 
sons and a daughter survive him. 





Mrs. Joseph E. Farrar. 


The news was received in Nashville, 
Tenn., Thursday night from Boston an- 
nouncing the death in the latter city of 
Mrs. Joseph E. Farrar, mother of Fred- 
erick Emerson Farrar, one of the best 
known musicians of Nashville. Prof. 
Farrar was called to Boston Wednesday 
on account of her condition. The de- 
ceased was seventy years of age. 





Hermann Unger. 


Hermann Unger, a violin maker, com- 
mitted suicide in Boston on May 30. He 
had an enthusiastic interest in constructing 
violins and owned several rare instru- 
ments, though he was unable to play a 
note on any musical instrument. e was 
a friend of Victor Herbert, Luigi von 
Kunits, Henry Bramsen and other well- 
known musicians. He was a cynical man 
and the note he left was characteristic: 
“My body wanted to live, but my intellect 
wanted to die; my intellect won.” 





Pietro Platania. 


The death is announced in Naples of 
Pietro Platania, director of the Naples 
Conservatory, who was considered the 
greatest master of counterpoint in Italy. 
He was born in Catania in 1828, studied at 
the Conservatory there, later became di- 
rector of the Palermo Conservatory and 
remained there till 1888, when he received 
the Naples appointment. He composed 
three operas that were produced with suc- 
cess, also several large works for orches- 
tra, and published a noteworthy treatise 
on canon and fugue. 





Edwin Schultz. 


Edwin Schultz, the veteran German 
composer of male choruses, whose picture 
was recently published in MustcaL Amer- 
ICA, @ propos of the celebration of his 
eightieth birthday, died in Tempelhof, near 
Berlin, on May 20. He was born in Dan- 
zig in 1827, and in the course of his long 
professional career he attained distinction 
first as a concert singer, later as a con- 
ductor and composer. The Kaiser con- 
ferred the Order of the Red Eagle, of the 
Second Class, upon him in 1899. He also 
bore the title of “K6niglicher Musikdirec- 
tor.” 
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NEW COMPOSITION — 
HEARD IN ST. PAUL 


Sansone’s “The Legend of We- 
nonah” Proves to be Meri- 


torious Work. 

St. Paut, MINN., June 3—On Monday 
evening the St. Paul Choral Club met by 
invitation of Errico Sansone, violinist, 
teacher and composer, for a reading of his 
new composition, “The Legend of We- 
nonah,” a cantata for two solo voices— 
soprano and bass—chorus and orchestra. 


Mrs. F. L. Hoffmann played the or- 
chestral parts as arranged for the piano; 
Mr. Sansone conducted, and Mrs. von 
Encke and Park Learned sang the solos. 

The composition is graphic and tuneful, 
suggestive in its melodic intervals, its har- 
monies and dramatic climaxes of the sen- 
timent of the text, which wags written by 
S: H. Lombard of Winona. The com- 
position was inspired by a statue in a 
park of .Winona of the Indian maiden 
whose tragie story is thus perpetuated by 
the city which bears her name. 

Mrs. Inez von Encke, soprano, leaves 
shortly for an extended period of study 
abroad. She sails early in July, expect- 
ing to begin her work in Paris immedi- 
ately upon her arrival. 

Marie McCormick, soprano, sang an ad- 
mirable program last Wednesday evening 
in the attractive auditorium of St. Aga- 
tha’s Conservatory. Miss McCormick is 
a gifted singer and has made remarkable 
advance during the past year. She is a 
pupil of Lewis Shawe, whose tuition is 
plainly marked in her rendition of oper- 
atic selections and German songs. Miss 
McCormick was assisted by Mrs. F. L. 
Hoffmann at the piano and Lota McMillan, 
violiniste. The program included “With 
Verdure Clad” and “My Mother Bids Me 
Bind My Hair,” by Haydn; “Rose, How 
Enchanting,” by Soohr ; selection from 
Weber’s “Der Fréischiitz”; the “Haban- 
era” and “Seguidille,” from “Carmen”; a 
group of six German songs by Schubert, 
Brahms and_ Strauss; closing with 
Becker’s “Springtide.” 

Lillian Kelso has finished the course in 
piano instruction at St. Agatha’s Conserv- 
atory. She played her graduating recital 
last Monday evening and was presented 
with her diploma, winning, also, words of 
commendation, publicly expressed, by Mr. 
Crosse, head of the department. 


FL. CB. 





Mary Hissem De Moss’s Plans. 


Mary Hissem de Moss, whose season 
has been one of marked activity, plans to 
devote next year to the concert. and ora- 
torio field in which she occupies a place 
of acknowledged importance. Mrs. de 
Moss filled many important orchestra en- 
gagements this year, her tour with the 
New York Symphony Orchestra adding 
very materially to her prestige, while in a 
dozen or more of the larger festivals she 
was featured as leading soprano. 


William A. Willett of Chicago will 
teach at Lincoln, Neb., from July 1 to 
September 1. Mr. Willett is now at the 
Columbia School of Music in Chicago. 





LATT 


RICHARD 


Pianist and Teacher 
STEINERT HALL, BOSTON 
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Mme. Melba Laying Her Voice 


(In Records) in a Corner-Stone 





The above photographic reproduction represents Mme. Melba, the prima donna who 
added so much to her popularity last Winter in New York, taking part in the ceremony 
attending the laying of a corner-stone for a new talking-machine company in Middlesex, 


England. 


Several records of her own voice were deposited in the stone. 


Mme. Melba 


is reported to be a large stockholder in the concern which is building this factory and 


has given the company the exclusive right in England 


to reproduce her voice in ex- 


change for a large interest in the corporation. 


A CHICAGO RECITAL. 
Rhea Weaver Carson and Edgar Nelson 
Appear to Good Advantage. 


Cuicaco, May 27.—Rhea Weaver Car- 
son and Edgar Nelson appeared in one of 
the most charming musicales that has been 
given this season in Cable Hall, Wednes- 
day evening. Mrs. Carson, who is a young 
soprano of considerable ability, is fast 


demonstrating that she is worthy of what 
her friends have been claiming for her. 
Compositions by Coleridge-Taylor, Pur- 
cell, Cowen, La Forge, Grieg, Massenet, 
Henschel, Mendelssohn, Hildach and 
Schumann were her offering. 

Mrs. Carson’s voice is of excellent qual- 
ity and gives evidence of careful school- 
ing. Mr. Nelson gave the instrumental 
part of the program, which was of the 
highest order. He _ selected Schumann’s 
“Faschingsschwank,” numbers by Chopin, 
Sgambatti, Grieg and Moszkowski. Mr. 
Nelson is one of the best of the young 
pianists of Chicago. His playing demon- 
strated him to be thoroughly musical as 
well as showing him to be _ admirably 
equipped technically. % Wie 











New Compositions Received. 


MusicAt AMERICA has just received the 
following new compositions: Romanze, 
Op. 26, No. 2, for violin and piano, by 
Gustaf Hagg, published by Friedrich Hof- 
meister, Leipsic; Eight Songs, by Cor- 
nelius Ribner, “Solitude,” “Long Since I 
Had a Wondrous Fatherland,” “Ah, for 


Tears My Heart Is Longing,” “Ask Me 
Not,” “My Star,” “Love’s Rhapsody,” 
“The Farewell” and “The Sorrowful 


Evening,” published by the John Church 
Company. 
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MISS HOLTZMAN WEDS. 





Well-Known Washington Singer the 
Bride of T. R. Weymouth. 


WasuHincton, D. C., June 3—An event 
of unusual interest to resident and music 
circles in this city was the Saturday even- 
ing wedding of Florence Lee Holtzman, 
daughter of Mr. and Mrs. William F. 
Holtzman, to Thomas Rote Weymouth, of 
Oil City, Pa. 

Miss Holtzman has been preparing for 
grand opera in Europe for several years 
and will make her début next Winter in 
Paris. She has also studied in this coun- 
try under the best teachers in New York 
City and has made several successful con- 
cert tours. 

Mr. Weymouth is a son of Mrs. George 
Weymouth, and was graduated in  en- 
gineering with honors from the Boston 


School of Technology. He is also well 
known as an inventor. 

In the wedding company was Miss 
Janet Spencer, the well-known American 


singer. Miss Spencer entertained at a mu- 
sicale Wednesday evening, when both Miss 
Spencer and Miss Holtzman sang. 





Tour for Mark Twain’s Daughter. 


The tour which Loudon Charlton is ar- 
ranging for Clara Clemens, contralto, and 
Marie Nichols, violiniste, will take these 
talented young artistes farther from New 
York than they went on their long tour 
this past season. The Middle West and 
possibly the South will be included in the 
itinerary. Charles Edmund Wark will 
again be the pianist. The début of Mark 
Twain’s daughter was one of the interest- 
ing features of last season, and her suc- 
cess indicated that her ambition for a 
professional career was not misplaced. 


JAN SICKESZ 


DUTCH PIANIST—In America September, 1907--March, 1908 


Engagements now Booking 
A. B. PATTOU, Business Mér., || 
26 East 23rd St., NEW YORK 


| Or address LEWIS H. CLEMENT 
Manager Mason & Hamlin Co. 
139 Sth Ave., NEW YORK 








BISPHAM PREFERS 
OUR AUDIENCES 


His Great Success in London 
Has not Affected Love 
For America. 


David Bispham, the noted American 
baritone, writes interestingly to MusIcaL 
AMERICA about his season in England. 


“The kindness of both press and public in 
London and throughout England vor my 
work in the ‘Vicar of Wakefield,’ for my 
orchestral appearance and for my song 
recitals has been gratifying,” says Mr. 
Bispham, “yet I find the field here over- 
crowded, and I am planning an extensive 
tour in the United States under Mr, Charl- 
ton, for the coming year. 

“There is a far wider scope for my kind 
of songs there than in England, where, 
for al] but an inferior grade of vocal 
music, there is but a limited following. In 
America, however, an artist of European 
reputation is expected to give of the best, 
and nothing less is tolerated from him. 
Moreover, the opportunities for showing 
what he can do are literally a hundred in 
America, for the song recitalist, to one in 
England, and the audiences—composed as 
they largely are, of people lately from for- 
eign countries—are second to none in re- 
ceptiveness to the highest message one 
may have to deliver.” 

Those who have followed Mr. Bispham’s 
success in London find cause for gratifica- 
tion in the reception given to the cele- 
brated American singer. At his last re- 
cital Mr. Bispham’s program included “Si, 
tra i ceppi,’ of Handel, the Sgambatti ar- 
rangement of the old Italian folksong, 
“Separazione,” Schubert’s “An die Musik,” 
Loewe’s “Der Erlkénig”—a request num- 


ber—Brahms’s “Wie froh und _frisch,” 
Clara Schumann’s “Liebst du um Sch6én- 
heit” and numbers of Richard Strauss, 


and Reynaldo Hahn. The second part of 
this admirable program consisted of selec- 
tions from “The Vicar of Wakefield,” with 
Henry Birch and Mme. Lehmann at the 
piano. 

“David Bispham is an artist who is 
more than most able to thoroughly inter- 
est his audience, not only by his fine 
voice and individuality of style, but by his 
other gifts of dramatic feeling and splen- 
did enunciation,” is the criticism of the 
“Standard,” and the “Globe” declared, on 
the day following the recital, “Mr. Bis- 
pham, who was in his best voice, is so fine 
an artist that he was able to portray the 
different moods of these various songs 
with perfect fidelity. His performance of 
Strauss’ ‘Lied des Steinklopfers,’ too, was 
immensely dramatic.” Similar expressions 


of praise were printed in the “Times,” 
“Chronicle,” “Morning Post,” “Tribune,” 
“Pall Mall,” “Observer,” “Manchester 
Courier,” “The Outlook,” “Westminster 


Gazette” and “Modern Society.” 





Summer Music in Baltimore. 


BALTIMORE, May 27.—C. Dorsey Waters’s 
Band opened the local season of Summer 
music yesterday at Drind Hil] Park. The 
program contained numbers of Rubinstein, 
Puccini, Massenet, Gounod and Gottschalk. 


= t HARRIS 


Voice Builder and Coach 


Summer Course Until August 8 


Kimball Hall, Chicago 
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NEW YORK, SATURDAY JUNE 8, 1907. 











Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism, 

NOTICE. 

The postal rate to Canada having been 
raised, on and after May 8, 1907, from ic. a 
pound on gross weight to ic. for every four 
ounces, which practically increases the rate 
four times, the subscription rate to CANADA 
of MUSICAL AMERICA will in future be $2.00 


a year. 





Our esteemed contemporary, the “Mu- 
sical Courier,” announces that, in conse- 
quence of its “immense success,” which it 
claims is wrecking it morally, physically 
and financially, it proposes, in future, to 
materially reduce its size and to make 
other drastic economies. Evidently our 
esteemed contemporary has a keen sense 
of humor. 





TO PROTECT MUSICIANS. 


As a protest against the mistaken con- 
ception that obtains in many quarters of 
the practical value to a musician of his 
art and as the nucleus of a movement 
intended to be of wide scope to protect 
him against the evils arising from this 
misapprehension, a society called the In- 
ternational Art Society has been organized 
in New York. 

Leaving the stars of the opera world 
out of consideration, there are compara- 
tively few of our, professional singers and 
players who are not called upon more or 
less frequently to give their services for 
musicales when the only remuneration to 
be hoped for is the possible enlargement 
of their circle of acquaintances and cer- 
tain other advantages to be derived from 
being constantly before the public. The 
indirect result is possibly the gain of a 
few pupils and the sale of a few more 
tickets than would otherwise be the case 
for public_recitals. This latter statement, 
however, touches the spring that exposes 
a state of affairs in regard to practical ap- 


preciation of local artists that has often 
been commented upon. When an artist, 
through pressure of one kind or another, 
lends his talents to a club, for instance, 
for a concert, those concerned in ‘the 
success of the affair are wont to express 
their appreciation of his kindness profusely 
in words. But: when he wants to. give a 
concert or recital under his own auspices, 
how many of those he has entertained at 
these semi-private musicales are willing 
to pay for tickets to hear him? If he 
wishes to have a full house he is forced to 
resort to “papering.” These conditions are 
probably more aggravated in New York 
than in other cities, owing to the surfeit 
of musical attractions offered to the 
metropolitan public every season. But 
they are to be met with in every city, 
on a larger or smaller scale. 

Many people like to place the blame on 
new arrivals in the professional circles of 
a city who are avowedly willing and even 
glad to appear at society and club func- 
tions without financial compensation for 
the sake of becoming known. But the ne- 
cessity of resorting to that system of ad- 
vertising would not exist were it not for 
the unfair attitude unconsciously adopted 
by the public at large toward the musi- 
cian as a business man. The college course 
prescribed for every aspirant to a place 
in the ranks of lawyers and doctors has its 
parallel in the years spent by the music 
student in the pursuit of his art ere he 
can gain recognition as an efficient expo- 
nent of it. His art, thus developed after a 
prodigal expenditure of time, energy and 
money, means bread and butter to him 
precisely as the lawyer and doctor make 
theirs out of their respective professions. 
Just because the musician’s achievements 
give pleasure to a gathering of people by 
ministering to their zxsthetic nature, is it 
fair to expect him to give his Services 
free of charge? 

The movement that the International 
Art Society has initiated is of vital im- 
portance to the dignity of music as a 
profession and its promotion will be hailed 
with a chorus of approval from those who 
have long rebelled against existing condi- 


tions. 





MR. CONRIED’S CONDITION. 

The despatch printed in MusicaL AMER 
1cA last week to the effect that Heinrich 
Conried was able to take his first walk 
since his arrival in Berlin, as a result of 
the novel treatment given him by Dr. 
Fraenkel, was read with considerable grati- 
fication by his friends in this country. 
Upon Mr. Conried’s recovery depends his 
decision to carry out his contract as di- 
rector of the Metropolitan Opera House. 
It will be remembered that Musica 
AMERICA was the first paper to publish the 
fact that Mr. Conried is a victim of loco- 
motor ataxia, although the statement was 
indignantly denied by everyone associated 
with him, either in a business or social 
way. Even the distinguished physicians, 
one of whom received $30,000 to come to 
New York to treat Mr. Conried, issued 
a signed statement, declaring that the im- 
presario’s ailment was sciatica and not 
locomotor ataxia. It appears now that this 
same physician, having effected an im- 
provement in Mr. Conried’s condition, is 
willing to admit the real nature of the 


ailment. 





ELGAR ON MUSICAL AMERICA. 
[From the New York ‘‘Times.’’] 

In America an extravagant curiosity as 
to musical personages usurps the interest 
of music itself. A generation ago, among 
those who gave any attention whatever to 
music, one might hear the inguiries, “Have 
you heard this symphony or that sonata? 
Let us discuss it.” To-day we hear, “Have 
you heard Campanini conduct ‘Aida,’ or 
Farrar sing Juliette? Let us talk about 
them.” 

It is by no means certain that the widely 
prevalent curiosity about conductors and 
singers may not ripen into legitimate inter- 


est in music itself, but it is absurd to pre- 
tend that New York, for instance, is musi- 
cal, because excited by the rivalries of two 
opera houses supporting rival artists. You 
spend your time furiously discussing their 
merits. Music is above any personality, 
and it is a mere impertinence to discuss the 
merits of the interpreters in the presence 
of the art itself. 

Is there anything in the world less worth 
while than these eternal personalities? 
What a pity that music cannot be separated 
from them? Music is the purest of the 
arts, and it ought to be the most impersonal. 
A painter paints a picture and hangs it on 
the wall. There it is. An author writes 
a book and it circulates throughout a con- 
tinent. In neither case need the artist ap- 
pear, though I admit that latterly the pub- 
lic has dragged them to some extent out 
of the privacy which ought to be allowed 
them. But, in the case of music, everybody 
concerned is obliged to live night and day 
in the eye of the public. Not only is this 
true as to those who sing and play; it ap- 
plies to composers as well. The apparent 
interest of the public in music is, I fear, 
largely nothing more than a manifestation 
of exaggerated and morbid curiosity as to 
other people. The talk which is supposed 
to be about music—I mean among the best 
classes and. in the most exclusive drawing 
rooms—is the idlest, silliest chatter. One 
doesn’t hear an intelligent word on the 
subject. 

I don’t mean to say that America is alone 
in this matter of gossip supplanting real 
musical interest. The same is true in Eu- 
rope, but to a much less degree. I am 
afraid Europe is still far ahead of you in 
understanding and appreciation of this art. 
Mr. Carnegie was allowed to say that no 
English city had a permanent orchestra. 
Wr have at least four great permanent 
ones, and the continent is full of splendid 
permanent orchestral organizations. 





America’s Growth Musically. 
(From “Everybody’s Magazine.”’) 


An industrious calculator has estimated 
that $10,000,000 was spent last Winter by 
the people of America for the enjoyment 
of serious music—music, that is to say, as 
it is known in our concert halls and opera 
houses; not the music of the comic opera 
stage and the vaudeville house. The fig- 
ure is more likely an under-estimate than 
an exaggeration. 

Few social phenomena of recent years in 
this country have been more remarkable 
than the enormous increase in the popular 
demand for music of the better class. Ten 
years ago the works of Wagner, of Bee- 
thoven, of Schubert, of Schumann, of 
Tschaikowsky were relegated, in the aver- 
age mind, to the vague and unattainable 
limbo of “classical” music. To-day one 
catches one’s carpenter whistling the 
“Siegfried” motive from “Der Ring des 
Niebelungen,” and the little dressmaker 
from the suburbs discourses intelligently 
upon the revolutionary art of Richard 
Strauss. 

The publishers will tell you of the large 
and increasing demand for operatic guide 
books, for biographies of great composers, 
for introductions of all kinds to the secrets 
of that supposedly mysterious art—the art 
of music, and the great tribe of populariz- 
ers flourishes as never before. 

The next novelty to be produced at the 
Opéra Comique, Paris, will be André Mes- 
sager’s “Le Chandelier.” The libretto is 
based upon a story by Alfred Musset. 








Arthur Friedheim’s opera “Die Tan- 
zerin” has just been performed at the 
Leipsic Stadttheater with good success. 
The composer is well known in this coun- 
try as a piano ‘virtuoso. 





The eighth music festival at Stuttgart 
passed off brilliantly. Among the rarely 
heard works produced were Bruckner’s 
Ninth Symphony and Te Deum for chorus, 
solos and orchestra, Seyffardt’s “Schicks- 
alsgesang” and Richard Strauss’s “Taille- 
fer.” The soloists included Lilli Lehmann, 
Dr. Felix von Krauss, Adrienne von 
Krauss-Osborne, Felix Senius, Max 
Pauer and Karl Wending. 





The late Otto Goldschmidt directed his 
trustees to offer the portrait of his wife, 
Jenny Lind, to the National Portrait Gal- 
lery for the sum of $9,000. It is a copy 
by Eduard Magnus from his original 
painting now in the National Gallery at 
Berlin. If the offer of the trustees is not 
accepted, a similar offer is to be made to 
the National Museum at Stockholm. 





Louis Lombard, the millionaire musician 
who has a chateau in Trevano, where he 
supports and directs a private orchestra, 
gave a Grieg program lately at the Villa 
Montfeld, Mustapha-Superieur, Algeria, 
assisted by Yvonne de Treville, the Amer- 
ican soprano, of the Paris Opéra Comique. 


PERSONALITIES. 














CHALIAPINE AND GORKY 


Chaliapine.—The Russian basso, Chalia- 
pine, late of the Imperial Opera at St. 
Petersburg, who is expected to make a 
sensation in New York next season, when 
he will be a member of Heinrich Con- 
ried’s company at the Metropolitan Opera 
House, is an intimate friend of Maxim 
Gorky, the Russian novelist. The singer 
has trequently accompanied the writer on 
long “tramps” through the country and 
is said to share his revolutionary views. 

Pirani—Eugenio di Pirani will spend 
the Summer with his family in Unterach, 
on the Alter Lake, in the Austrian Tyrol. 
He will sail on June 19. 

Saint-Saens.—Camille Saint-Saéns, who 
has made a thorough study of the music 
of the East; is to write the music for 
Brieux’s recently completed drama “La 
Foi,’ which treats cf events that happen- 
ed in Egypt 4000 years ago. 

Gadski.— Johanna Gadski and _ her 
guests on her automobile tour in the 
South of Europe had a narrow escape 
from serious injury on the Swiss fron- 
tier a fortnight ago. Owing to an acci- 
dent to one of the wheels the car upset, 
throwing the party out. No one was hurt, 
beyond receiving a few scratches. 

Debussy.—A propos of the recent prem- 
iére of Paul Dukas’s new opera, “Ariane 
et Barbe Bleue” which is a setting of 
Maurice Maeterlinck’s symbolic drama of 
the same name, it is said that the Bel- 
gian author first sent the manuscript to 
Claude Debussy, who made an opera of 
his “Pelléas et Melisande,” and that De- 
bussy kept it for a year and then returned 
it with the remark that he could make no- 
thing of it. 

Mahler.—Gustave Mahler’s announced 
decision to retire from the management 
of the Royal Opera in Vienna at the close 
of the current year has caused dismay in 
the Austrian capital, but all the pressure 
that has been brought to bear upon him 
by the most prominent musicians, artists, 
litterateurs, and university professors in 
the city, in an effort to induce him to 
change his mind, has been thus far un- 
availing. Von Schuch of the Dresden 
Opera is spoken of as his successor. 

Mottl.—tTestifying in the suit for libel 
brought by Baron von Speidel and Felix 
Mottl, the noted conductor, against the 
“Bayrische Courier” in Munich last week, 
Ernest von Possart, ex-manager of the 
Royal Opera there, said: “In all my of- 
ficial experience I never knew a more 
modest, unselfish and faithful adviser than 
Dr. Mottl. He uses only one-fifth of his 
salary, does not drink, does not gamble 
and has no luxurious habits. He lives 
only for his art.” 

Horszowsky.—Miecio Horszowsky, the 
Polish prodigy pianist, who made a short 
tournée in America during the Winter and 
has been concertizing extensively since his 
return to Italy, has a care that is more 
serious to him than even his public ca- 
reer. For two years he has been teach- 
ing his sister Wanda, who is now six 
years old. She cannot yet span an oc- 
tave but her technique is described as 
remarkable otherwise. She made her 
first public appearance a short time ago. 
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HAMMERSTEIN TALKS 
FOR LONDON PAPERS 


Tells How He Proved Grand 
Opera is Popular With 
the Masses. 


To a representative of the London “Tri- 
bune,” who interviewed him recently, Os- 
car Hammerstein said: 

“My mission may be explained in a few 
words. I am going through Europe, as 
far as St. Petersburg, into all the great 
musical centres in search of the best for 
grand opera. And I may go into the by- 
ways. But I am here for what is grand- 
est. 

“When I started my scheme to give the 
people grand opera, there was an opinion 
in New York that I was a fit subject for 
a lunatic aslyum. But it is now a well- 
known fact—and, therefore, it is no 
egotism for™me to say so—that I have 
exploded the theory that grand opera can 
only be appreciated by multi-millionaires 
or those whom in this country you would 
describe as the aristocracy. 


“I have entered on many enterprises in 
my lifetime. Some have proved success- 
ful, others have not. But no venture that 
I have undertaken has been more success- 
ful than that in the realm of grand opera. 
Produced by the best artists, amid artistic 
surroundings, it appeals to the people; 
but the important thing to remember is 
that opera houses must be built that will 
provide accommodation for the _ public 
whom you wish to draw. That is the prin- 
ciple that I have always kept in view. My 
idea has not been to erect a building with 
tier above tier of boxes to be filled by the 
rich, although they also come to my opera 
house; but I started to cater for the peo- 
ple with the best that the world can give. 

“Yes, I have more schemes. I am go- 
ing to build an opera house at Washing- 
ton. 

“Shall I stop there? My dear sir, I 
shall stop at nothing. Please do not think 
me reckless; but I have such faith in the 
musical tastes of the people of the United 
States that I do not see why every large 
town should not have its grand opera 
house for the people. 

“Please do not ask me too much about 
the future. Am I going one better than 
I have ever gone before?” Mr. Hammer- 
stein smiled as he turned over this ques- 
tien in his mind. “One better,” he ex- 
plained emphatically, “ten times better.” 

“IT have already engaged Mme, Melba 
and some of the finest artists in the world, 
and with my eyes and ears I am going 
through Europe to see what the musical 
world contains. I am here, it may be, to 
gain ideas; but not to copy—the great 
thing is to create. In England I have 
heard it said that grand opera is not 
popular with the masses. Have you at- 
tempted to provide proper accommodation 
for the people to hear grand opera? That 
is just what has not been done, and that 
is just my mission in the United States. 

“Yes, I am looking for artists of ge- 
nius—‘stars,’ if you like so to describe 
them. But they must be ‘stars.’ I am not 
experimenting in artists. I have a scheme 
for presenting to the public of the United 
States grand opera in the best possible 
manner, and to do it I must engage the 
greatest performers. That is my mission. 
I shall only be in London a few days, and 
then I shall go on the Continent. The 
production of grand opera is not a busi- 
ness with me; I view my work in a dif- 
ferent light from that, and my past experi- 
ence of the American people for whom I 
have catered makes me confident of suc- 
cess. Good-by.” 

And Mr. Hammerstein, who many years 
ago left Antwerp for America with $30 in 
his pocket and began working there in 
a cigarmakers’ factory, left the station in 
his tour for genius and ideas. He has 
prepared what he humorously terms the 
“memoirs” of the first season of opera at 
the Manhattan. In them he sets forth 
that he was convinced that the “masses” 
wished grand opera from his experience 
in dealing with them from the vaudeville 
standpoint. So the Manhattan, or the 
people’s opera house, was opened last 
Winter, with great trepidation on the part 
of Mr. Hammerstein. 


BOSTON PUPILS IN 
OPERATIC CONCERT 


Mme. Vinello Johnson Presents Students 
in Scenes From ‘‘La Favorita,’’ 
**Aida’’ and ‘‘Carmen.’’ 


Boston, June 4—An operatic concert 
was given at the Colonial Theatre last 
Tuesday evening by the pupils of Mme. 
Vinello Johnson, assisted by Heinrich 
Schtirmann, tenor, and Edward Orchard, 
bass, with H. W. Fitzgerald in charge of 
the dramatic action and Gustave Straube 
conductor of the orchestra, made up of 
players from the Boston Symphony Or- 


chestra. 

The following program was 
Overture, “Zampa,” Harold; “La Favor- 
ita,” Donizetti, scene from Act 1: Leon- 
ora, Nellie J. Harlow, Jnez, Mrs. Gene- 
vieve Danforth, Fernando, Heinrich 
Schiirmann; aria from “Queen of Sheba,” 
Gounod, May Belle G. Dadmun; “Aida,” 
Verdi, Act 2, Scene 1: Aida, Nellie J. 
Harlow, Amneris, Pearl Preston; “Romeo 
and Juliette,” Vaccai, tomb scene: Juliette, 
Mrs. Anna Lewis, Romeo, Pearl Preston; 
“Carmen,” Bizet, Act 1: Carmen, Florence 
Hale, Micaela, Florence H. Walsh, Don 
Jose, Heinrich Schiirmann, Zuniga, Ed- 
ward Orchard. 

In the chorus were Ida Benjamin, Ger- 
trude Breene, Mrs. Evelyn Goodman, 
Bertha Hale, Florence Hale, Bertha Har- 
low, Nellie Harlow, Mrs. Anna Lewis, 
Mrs. Genevieve Danforth, Florence Walsh, 
Pearl Preston, Ella Thayer, . Charlotte 
Weston, Earle Appleton, Russell Apple- 
ton, Norman Arnold, Lyman _ Banker, 
Lloyd Haworth. and Thomas White. 

Mme. Johnson is to be congratulated 
upon the results she has accomplished in 
the line of operatic instruction. Mrs. 
Danforth has a lyric voice of much sweet- 
ness and she gave a clever interpretation 
of Jnez in “La Favorita.” Pearl Preston 
deserves praise not only for her excellent 
vocal work, but also for her display of 
dramatic ability. Florence Hale as Car- 
men gave a most satisfactory perform 
ance from an amateur standpoint, in fact, 
her touches of light and shade were agc- 
complished with the ability of a profes- 
sional. D ba Ee 
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A PORTSMOUTH RECITAL. 





Two Boston Soloists Present Fine Pro- 
gram in New Hampshire City. 


30sTON, June 4.—Mrs. Mary Montgom 
ery Brackett, the Boston soprano, assisted 
by Mrs. Helen Alen Hunt, the well-known 
mezzo-contralto of this city, with Lyda J. 
Low as the accompaniste, gave an. ex- 
ceedingly interesting song recital in 
Pierce Hall, Portsmouth, N. H. last Wed- 
nesday evening. The program contained 
Strauss’s “Dream in Twilight,” Chabrier’s 
“Les Cigales,” Del Riego’s “To Phyllida,” 
Clough-Leighter’s “The Skee,” a group 
of Flower Songs by Cornelius, Hawley, 
Mildenberg, Brownell, Gaynor, MacDow- 
ell, and Woodman, for contralto, and 
other interesting numbers for soprano and 
duet. 

The voices of the two artistes blend re- 
markably well and the duet numbers were 
interesting and thoroughly satisfactory. 
Particular mention should be made of 
Chaminade’s “Angelus” and _ Hildach’s 
“Bird’s Farewell.” Of the solo numbers, 
Mrs. Hunt’s singing of “Les Cigales” and 
“To Phyllida” were given in a manner to 
call for the most generous applause. Mrs. 
Brackett gave a group of children’s songs 
which captivated her audience. Miss Low 
played the accompaniments with her usual 
musicianly intelligence. D. i lh 





FRANK KING CLARK’S PLANS. 


Eminent Vocal Teacher to Return to 
America in July. 


Frank King Clark, the eminent vocal 
teacher, is booked to sail on the Kron- 
prins Wilhelm from Europe, July 3, for 
his first visit in several years to America. 

On his arrival he will make a short 
stay in New York, after which he will go 
to Chicago, where his engagements will 
keep him for a month; then to Philadel- 
phia and Washington, returning to Paris 
for the opening of his studio on Septem- 
ber 16. 
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The Steck Demi Grand 





HE STECK: DEMI GRAND, just announced to 
the public, is not to be regarded as simply another 
of the new styles which piano manufacturers pro- 

duce from time to time. It has been created to celebrate , 
in adequate manner, ¢he semz-centennial of the Steck 


Here is a piano, measuring but five feet five inches in length, 
that achieves to a wonderful extent the sonority of a fine Con- 
cert Grand, together with its rich orchestral character of tone. 
The marvel of the Steck Demi Grand is that in such limited 
space the real Grand quality of tone has been preserved. 


The Aeolian Co. 















Aeolian Hall, 362 5th Ave. 
near 34th St., NEW YORK 
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In Boston a hotel orchestra was fined 
for playing on Sunday... The judge didn’t 
offer any recommendation of mercy. 

* * * 

Patience—“Did you ever’ hear the 
Duette sisters sing in concert?” Patrice— 
“No; one always seems to be a little ahead 
of the other.”—Yonkers “Statesman.” 

* * * 

“Do you favor any particular school of 
music?” asked the lady. 

“Yes, indeed,” replied the young man 
who lives in a flat, “I favor the pianissimo 
school.” —*“ Puck.” 

* * * 

To-day we live in a period when “clever- 
ness” is put before everything else. But 
cleverness has nothing to do with art. 
One can learn Latin, Greek, or mathemat- 
ics, if one is clever, but no one can learn 
music without art!—Emil Sauer in the 
“Strand.” 

* * * 

The burglar heard the soprano voice of 
a child, and paused. 

Then he heard the contralto voice of the 
child’s mother, and continued to pause. 

But when the deep bass of the old man 
chimed in, he quit pausmg and took a 
header through the window.—New Orleans 
“Picayune.” 

* * a 

Solicitor (to clerk)—“Do you play the 
piano, Muller?” 

Muller—“Yes, sir. Wagner is my favor- 
ite composer.” 

Solicitor—“Ah, I thought so. That is 
the reason why my typewriter is out of 
order since you have been using it.”— 
“Lustige Blatter.” 
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American Tour, 1907-8, ‘Now Booking 


EMANUEL CHOSEN 
FOR ANOTHER YEAR 


St. Paul Orchestra Will Retain 
Director—Plans of the 
Choral Club. 


Sr. Paut, June 3.—N. B. Emanuel was 
elected conductor of the St. Paul Sym- 
phony Orchestra at a meeting of the Or- 
chestra Association held Wednesday even- 
ing. 

Mr. Emanuel came to St. Paul a year 
ago and has demonstrated his ability as 
all’ organizer of forces more or less scat- 
tered into a united body which gave cred- 
itable rendition to symphonic and other 
orchestral works in a series of seven sym- 
phony and nineteen popular concerts dur- 
ing the past season. 

The work of Mr. Emanuel and his or- 
chestra has added immeasurably to the 
musical life of the city and the association 
has shown its appreciation of this in the 
re-election of the chevalier as conductor 
for another year. 

The St. Paul Choral Club, which has 
been awaiting the action of the Orchestra 
Association, will hold its annual meeting 
in a few days. The Choral Club last year 
united its fortunes with those of the or- 
chestra but, doubtless, will revert. to its 
position as an independent organization 
next season. This will not prevent their 
engagement of Mr. Emanuel as their con- 
ductor should they choose to do so. 


F. L. C. B. 





Mr. and Mrs. Mees Off for Europe. 

Arthur Mees, the well-known conductor, 
and Mrs. Mees sail for Europe this Sat- 
urday. They will attend the Mozart fes- 
tival at Munich. 


For Terms and Dates, Address 


LOUDON CHARLTON, -. Carnegie’ Hall, - NEW YORK 
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GREAT SAEN GERFEST 
FOR JACKSONVILLE 


German Societies Will Get Together to 
Sing in Chorus and Hear 
Campanari. 


JACKSONVILLE, FLA., June 6.—Final ar- 
rangements for the great sangerfest on 
June 12 and 13 are about completed. A 
general outline of the two days’ festivities 
follows : 

June 12, the delegation of local Ger- 
mans, headed by the Dixieland Band, will 
receive the visiting societies at the Union 
Depot and escort them to the various 
hotels where they will receive a serenade, 
and in the afternoon there will be a parade 
of 240 members of the Savannah societies; 
all the members of the Germania Club; 
250 Sons of Hermann, and the local mil- 
itia. 

The evening will be devoted to the open- 
ing concert in the Duval Theatre. At this 
concert the greatest of all baritones, Sig- 
nor Campanari, will appear as soloist and 
this promises to be the greatest musical 
treat Jacksonville people ever had. In ad- 
dition to this artist, Karl Gfienauer, the 
famous ‘cellist, will also appear. 

Other interesting features of the concert 
will be the Frohsinn Mannerchor of Sa- 
vannah, the Ladies’ Friday Musicale and 
the Germania Mannerchor, besides the 
magnificent orchestra, which will be here 
for the sangerfest. This will be the only 
public concert during the fest. 

The forenoon of the second day will be 
devoted to various forms of entertainment 
and in the afternoon the great volksfest 
concert will be given in» the Dixieland 
Theatre complimentary to the visiting 
Germans and the friends of the local so- 
cieties. At this concert, which is strictly 
private, Herr Grienauer will be soloist. 

The evening will be spent at the 
grounds of the Germania Club and will 
be devoted to addresses by several promi- 
nent speakers, a concert from 8 to 9 
o'clock, by the Sangerfest Orchestra, 
dancing for the young folks, beginning at 
7.30, and a volksfest celebration. 








W. S. Bigelow on Extended Trip. 


Boston, June 4—W. S. Bigelow, Jr., 
manager of the Adamowski Trio, Giuseppe 
Picco, the baritone, Mme. Anita Vattier, 
the dramatic soprano and other artists, has 
left for an extended Southern and Middle 
States trip during which he will book en- 
gagements for the musical season of 
1907-8. Mr. Bigelow announces that he 
already has received many requests for 
engagements of the trio and he says that 
it is evident that the coming season will 
be a most successful one for this artistic 
musical organization. D. L. L. 
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Ella Bachman, Formerly of New York, 
Settles in the Windy City. 


Cuicaco, June 3.—Ella Bachman, so- 
prano, formerly of New York City, who 
has been for several years in Europe, has 
come to live in Chicago. She has been 


filling concert engagements ‘since her arri- 
val here and has been indu¢ed for that 
reason to remain in “Chicago. 

Miss Bachman has just returned from a 
concert trip through the West and North. 
Among other places she was heard in La 
Crosse, Wis., 


Racine, Wis., and at Daven- 





ELLA BACHMAN 


Gifted Soprano, Formerly of New York, 
Who is Now Living in Chicago 


port, Iowa. Her répertoire is not limited 
to the usual song recital program, but in- 
cludes airs from grand opera and the 
oratorios. 

At a concert given by Miss Bachman 
recently in Chicago she received very 
favorable comment from the press. She is 
possessed of a dramatic soprano voice of 
extended range and beautiful quality and 
her singing gives evidence of remarkably 
good schooling. 

Miss Bachman has spent several years 
in Europe in study with some of the best 
teachers, but is especially grateful to 
Mme. Abbie Fridenberg of Carnegie Hall, 
New York City. While studying with 
Mme. Fridenberg M’ss Bachman’s voice 
developed from a contralto to soprano of 
excellent quality. . W. B. 


MAINE AWAKENS TO 
MEANING OF MUSIC 


Director Chapman Enthusiastic Over 
Good Choruses at Reception Accorded 
Artists Everywhere. 


Bancor, Me. June 3.—William R. 
‘Chapman, who, with Hans Kronold, the 
cellist, Aline Glass, contralto, and Thomas 
Henderson, tenor, passed through this city 
a few days ago, said that he never has 
seen such an awakening to what music 
really meant as there has been throughout 
this State this year. The choruses, every- 
where he has visited, are in exceptional 
form and their numbers have grown 
greatly. 

“It was a pleasant thing,” he said, “in 
the towns where I have been, to walk out- 
side the hall where a chorus was at work 
and listen to the music rolling out from 
the windows.” 

He said that the name of Calvé had 
undoubtedly made a great impression on 
the people of this State, both those who 
are directly connected with the Music Fes- 
tival aftidthose who are its patrons. When 
he ends fig tour the last of this month 
he will have distributed over 20,000 pho- 
tographs of the great prima donna, who 
is to be-Meard at the Festival next Octo- 
ber. Her name is on every lip and in 
20,000 homes her smile is already known. 

“The patronage I have had on this 
Spring tour, with my few artists,’ said 
Director Chapman, “shows that the peo- 
ple are alive to the cause of music; that 
they are eager to hear good music and 
that they are ready to grasp every op- 
portunity of learning to know what music 
is. Music is. the one great universal 
language which men and women of every 
race and tongue can understand. The peo- 
ple of Maine have found it out and now 
that they know, they will never be any 
less eager to listen to the works of the 
greatest composers who ever lived.” 








Paris Honors Gounod. 

Paris, June 2.—A monument to Gounod 
was unveiled to-day at St. Cloud with im- 
pressive ceremonial. Many leading musi- 
cians attended, and Dujardin Beaumetz, 
Under Secretary of State for Fine Arts, 
made a brilliant speech in honor of the 
dead composer. 





American Violinist in Paris. 
Paris, June 2.—Albert Spalding, the 
American violinist, arrived here to-day 
from Florence to play with M. Gabriel 
Faure, director of the National Conserva- 
tory of Music, at a musicale at Neuilly in 
_honor of M. Faure. 
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SOBESKI PUPILS HEARD. 


Recitals by Students of Boston Teacher 
in Huntington Chambers. 
Boston, June 4.—An unusually interest- 
ing program was given in Huntington 
Chambers last Friday evening by the 
pupils of Carl Sobeski, the popular bari- 


tone and teacher of_this city. The accom- 
paniments were played in a most intelli- 
gent manner by Irene Osborne. 

The following program was given: “With 
Verdure Clad,” Haydn, Elisa Worthley; 











Valentine’s Song from “Faust,” Gounod, 
J. K. Smith; aria from “Nadeschda,” 
Goring-Thomas, Elizabeth Hawkins; 


“My Dreams,” Tosti, W. Elmer Atwood; 
“Ave Maria,” Bach-Gounod, Miss M. L. 
Katz; prologue from “I Pagliacci,’ Leon- 
cavallo, J. E. Courtemanche; arietta 
waltz from “Romeo and Juliet,” Gounod, 
Albina Lussier; brindisi from “Lucretia 
Borgia,” Donizetti, Gertrude Hanrahan; 


“Villanelle,” Del Acqua, Emily Briggs; 
“Ah So Pure, from “Martha,” Flotow, 
Fred Wilkinson; “For All Eternity,” 


Mascheroni, Mrs. A. H. Williams; tor- 
reador song from “Carmen,” Bizet, J. K. 
Smith; “L’Estasi”—vocal waltz, Ardti, 
Angela Casavant; “Good-Bye, Sweet 
Day,” Vannah, Corona Turcotte; a, “De- 
votion,” Schumann,” b, Solveig’s song 
from “Peer Gynt,” Grieg, c, “L’Ete,” 
Chaminade, Miss Worthley; “Because [| 
Love You, Dear,” Hawley, Harry Haw- 
kins. 

Those who took part were all first, sec- 
ond and third-year pupils. Miss Worth- 
ley was the only third-year pupil who took 
part, and her voice shows the effect of 
Mr. Sobeski’s careful training. Mr. So- 
beski has also produced some exceedingly 
satisfactory results with a number of his 
other pupils and the intelligent interpre- 
tation of songs by the first-year students 
was noteworthy. J. K. Smith and W. El- 
mer Atwood have baritone voices of ex- 
cellent quality. Miss Lussier, Miss Han- 
rahan, Miss Briggs, Mrs. Williams, Miss 
Casavant and Miss Turcotte deserve 
special mention for the very pleasing in- 
terpretation they gave of their numbers. 


L. L. 





G. Warring Stebbins, the New York 
vocal teacher, has closed his season of 
teaching and will shortly go to his cot- 
tage at Hague on Lake George for the 
Summer. He will reopen his studios at 
Carnegie Hall and in Brooklyn early in 
October. 





“Ves,” said Miss Kreech, after her solo, 
“T expect to go abroad to finish my mu- 
sical education.” 

“Indeed?” remarked Miss Knox. “Why 
not finish it right now, and save the ex- 
pense ?”—Phil: adelphia “Press.” 
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AND HIS BAND 


JOHN PHILIP SOUSA 
CONDUCTOR 


SUMMER AND FALL 
ENGAGEMENTS 


Seventh Annual Engage- 
ment, Willow Grove Park, 
August 10th-Sept. 2nd, 
both inclusive. 

Eleventh Annoal Engagement, Western 
Penna. Exposition, Pittsburg, Pa., Sept. 9th- 
20th, both inclusive. 
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returned from an extended trip abroad 
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Temporary Address, 409 tesbott’ Hall, (Chicago 








ORATORIO 
CONCERT 
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881 Central Park West, New York 





WHITNEY MOCKRIDGE 52s. 24 suumen cours 
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Concert and Opera in Endiand. 


Oratorio, Opera and Refined Diction. 
“The Walton” 104 W. 70th St., New York 





M M F p OVE - 1 Operatic “Coaching a ‘Specialty 
BOE Pupils properly equipped can be assured 
appearances abroad in Grand Opera. 
Suite 82, Auditorium Building, 
Chicago, Ill. 
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Management R. E. JOHNSTON, 


St. James Bidg., 26th St. & Broadway 
STUDIO, 1 E. 42d St., New York 
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HUMPHRIES Teacher ofthe Art, of Singing 


Conductor N. Y. Banks’ Glee Club 


Interpretation. 
226 West 78th St., NEW YORK 





Personal Address: 5528 Woodlawn Avenue, Chicago. 
Address for Terms and Dates 
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“CARMEN” IN ITALIAN 
AT POPULAR PRICES 


Royal Italian Grand Opera Co. 


Begins Engagement at 
Academy of Music. 


Before a large and appreciative audience 
Monday evening the Royal Italian Grand 
Opera Company, directed by Gaetano 
D’Amato, presented an Italian version of 
“Carmen” at the Academy of Music. 

The performance was far better than 
many who remembered that it was a “pop- 
ular price’ entertainment expected; in- 
deed, there was an almost unanimous 
opinion that Mme. Stella Berti sang the 
role of Micaela much better than it had 
been sung at the Metropolitan or the Man- 
hattan Opera House, during the Winter. 
Such enthusiastic praise, however, stopped 
there. 

After the second act D’Amato made a 
brief address in English. He told his au- 
dience that he depended on a bigger public 
for support. than that to which Conried and 
Hammerstein made an appeal. His pub- 
lic was the one which could not afford 
the high prices of the Metropolitan and 
Manhattan Opera Houses. Whether his 
company would extend its season beyond 
the present week, he said, lay with New 
York’s lovers of music. If they were not 
ready to give assistance, he and his ar- 
tists would “pack up their tents and slip 
quietly into the night without complaint.” 

Judging from the size and the spirit of 
that night’s audience, D’Amato need have 
no fear. The company probably will mi- 
grate to the Grand Opera House next 
week. 

Besides Mme. Berti, who has a pure, 
limpid soprano of unusually mellow and 
appealing timbre, the cast comprised 
Mme. Irma Monti Baldini, who imperson- 
ated Carmen; Mme. Albertina Margadant, 
as Frasquita; Mme. Emma Roi, as Merce 
des; Amadeo Alemani, as Don José, and 
Angelini Fornari, as Escamillo, respective- 
ly, Giuseppe Perini, the Zuniga; Giovanni 
Corregone, the Dancairo, and Gaspare 
Cesare, the Remendado. The. orchestra 
was under the mobile baton of Eduardo 
Boccalari. The conductor joined the 
“stars” of the cast in bowing his thanks 
from the stave after the first and last 
acts. The demonstrations of approval 
were vociferous. 


“ELIJAH” SUNG IN 
A CIRCUS TENT 


John Young, Tenor, had Novel Experience 
as Oratorio Soloist in Lansing, 
Michigan. 


John Young, the well-known concert and 
oratorio tenor, recently participated in 
what was doubtless te first’ performance 
of an oratorio ever given under a circus 
tent in this country. Because of the in 
adequacy of the halls in Lansing, Mich., 
the demand for admission to the perform- 
ance of “Elijah,” given at the Semi-Cen- 
tennial Celebration of the Michigan Agri- 
cultural College, having been so great, it 
became necessary to impress an immense 
circus tent. 

The tent provided seating accommoda- 
tion for 2,500 people and was completely 
filled, there being many standers. This 
novelty served its purpose in every respect 
save one and that in regard to acoustics. 
However, in this respect it exceeded the 
expectations of the managers of the fes- 
tival and at the conclusion the perform 
ance was pronounced decidedly successful. 

It was an innovation in the musical work 
of Mr.. Young to sing in what was prac- 
tically the open air, but, notwithstanding, 
his work met with most cordial commen- 
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Ten Years of Activity, Record of 
Boston’s Famous Adamowski Tri 





THE ADAMOWSKI TRIO 


Composed of Timothee Adamowski, Violinist; Joseph Adamowski, "Cellist; and Mme. 
Antoinette Szumowska-Adamowski, Pianiste 


Boston, June 4.—One of the most ar- 
tistic musical organizations of the country 
is the Adamowski Trio which will tour 
this country and Canada extensively dur- 
ing the musical season of 1907-8. The 
trio is composed of Timothée Adamowski, 
violinist; Joseph Adamowski, ’cellist, and 
Mme. Antoinette Szumowska-Adamowski, 
pianiste. The trio has already won flat 
tering recognition in this country and 
Canada. 

As soloists their appearances have been 
under distinguished auspices and the fact 
that all three artists are of the same na 
tionality, of the same temperament, and 
that they have played together for the past 


MUSIC IN WASHINGTON. 





Topics of the Week in Musical Circles 
of the National Capital. 


Wasurincton, D. C., June 4.—A recital 
which reflected much credit upon pupils 
and teachers was that given by the classes 
of the music and expression departments 
of Madison Hall Seminary. The musical 
numbers included selections from Wagner, 
Handel, Bartlett, Schumann, Lassen, Cho- 
pin, Rubinstein, Grieg, and Schubert. Dur- 
ing the evening certificates were presented 
to Letha Witten, Elizabeth Leckie, and 
Pearl Karnes. 

The piano pupils of Mrs. Frank Byram 
presented an enjoyable recital at the 
Washington Club on May 31. They were 
assisted by Ada Birsch, soprano, and Sol 
Minster, violinist. The “Reverie” (Vieux- 
temps) by Mr. Minster, and the solo by 
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ten years, places them in a most unique 
position in the musical world. 

Their keen sense of proportion, and 
wonderful phrasing, the fineness of their 
ensemble, makes their performance truly 
remarkable. 

In 1897 the trio had the honor of play 
ing before the Czar, Czarina, and the Rus 
sian Court in Spala, Poland. 

The trio is under the management of 
W. S. Bigelow, Jr., of this city and Mr. 
Bigelow is at present in the West booking 


engagements for the coming season. Mr. 


Bigelow is also manager of Mme, Szu- 
mowska’s recital tour, which will cover 
the principal cities in this country and 
Canada next season. D. L. L. 


Miss Birsch were heartily received, while 
the work of the pupils showed careful 
study and musical intelligence. 

Alice Burbage gave a unique recital of 
her piano pupils on June 1, in which she 
limited the participants to those who have 
adopted music as a _ profession. 

Mrs. Josef Kaspar, the well-known 
teacher of vocal culture, and wife of the 
violinist, will, in a few days, sail for Na- 
ples, where she will spend the Summer. 

An interesting feature of the Memorial 
Day exercises at the Soldiers’ Home was 
the rendition of “Ode to America,” com- 
posed by Harry Wheaton Howard of this 
city. 

Through the efforts of Dana C. Holland 
a male chorus of thirty voices has been 
organized in this city which will be known 
as the Lyric Club. It will be under the 
direction of S. Frederick Smith. 


W. H. 
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_. OPERA SINGERS NEED 


BUROPEAN RENOWN 


New York Manager Would Not 
Engage Edith Helena 
Without It. 


Edith Helena, the American soprano, 
known to theatre-goers in this country only 
as a vaudeville singer with a remarkable 
range, who is to make her New York dé- 
but in grand opera at the Academy of 
Music next Sunday evening, when she 
will sing Violetta in the Royal Italian 
Grand Opera Company's performance of 
“La lraviata” as a “sacred concert,” has, 
it seems, a few illuminating things to say 
about one operatic manager on this side 
of the ocean. 

_When Oscar Hammerstein first went to 
Europe to look over the grand opera field 
he visited Vienna. Miss Helena was sing- 
ing in Ronacher’s, the leading vaudeville 
theatre. He told her that he intended to 
give grand opera in New York and was in 
Europe to see whether he could find sing- 
ers. 

“Will you give me a chance?” she asked. 

“You shall be the first I will engage,” 
said Hammerstein, according to the New 
York “Press.” “It is a contract now.” 

A few months afterward Miss Helena 
was in Paris and read that Hammerstein 
had decided to open the Manhattan Opera 
House and was engaging singers. She 
learned he was in Milan and she wrote 
asking him to confirm the Vienna verbal 
contract. He replied that at the time he 
had made the promise he had intended to 
start grand opera on a popular scale. but 
had found that it would pay better to give 
opera on a grand scale and so compete 
openly with the Metropolitan. To do that 
he would have to engage singers with 
great names. That implied politely that 
he didn’t want Miss Helena. 

When she returned to the United States 
last August she saw Hammerstein and he 
told her to “get a repertory.” 

Bae’ you know what her voice is and 
10w she can sing th as,” ste 
her personal “emnmee. et, 

“Oh, I know what a great voice she 
has,” said Hammerstein. 

“Then why don’t you engage her?” 

‘Because she has not a European repu- 
tation in opera. Let her go to Europe, 
get into some opera company there and 
make the success that I am sure she will 
make and I will be only too glad to get 
her for my Manhattan Opera House.” 

“Then if this American girl had the 
voices of Patti and Gerster and Melba and 
Sembrich and Jenny Lind all rolled into 
one, was an accomplished actress, and yet 
had not a European reputation, you would 
not engage her?” 

_ “No; I would not. The New York pub- 
lic would not accept seriously such a singer 
if she had not a European reputation.” 

Since then Paul Sydow has agreed to 
place Miss Helena in grand opera in 
Munich, Vienna and Brussels, and she is 
learning twelve operas in Italian and 
French to that end. 





Late Charles Oldham’s Violins. 


Lonpon, May 30.—The late Charles 
James Oldham of London was a well- 
known collector of violins. He owned, 
among other instruments, four excellent 
ones by Stradivarius, undoubtedly genu- 
ine. In his will he left one of these to 
the State, unless a purchaser can be found 
willing to pay $15,000 for it. The date of 
this instrument is 1690, and it was ‘sold in 
1888 for $5,000. Another of the Oldham 
violins, valued at $5,000, he bequeathed to 
the British Museum. Not a few foreign 
journals have taken this occasion to in- 
veigh once more against the “stupid ego- 
tism” and “criminal mania” of rich violin 
collectors, who prevent the musical public 
from enjoying the finest instruments in 
existence. 
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ee What the Gossibs Say 
Private Caruso on Drill. marks. Among other things, she said: 
Enrico. Caruso, the far-famed tenor, Chis splendid large gentleman opposite 
F : will think I have come here because I 
when he was a youth of nineteen, waS am in love with him, but I am not; I 
drafted into the Italiam~army.-His drill. merely desire to see the scenery.” 


sergeant reported him to Major Mogliati 
for singing, but the Major discovered 
something unusual in his voice, 
reprimanding the drill sergeant, promptly 
assigned Private Caruso to spend all the 
leisure that his military service allowed 
in study with the teacher of the regimen- 
tal band. 
e 2-8 


The Beautiful Danube. 


“The title of Strauss’s famous 
‘The Beautiful Blue Danube,’ contains an 
assertion that is considerably removed 
from the reality,” says La Science Fran- 
caise.” “A _ scientist has taken observa- 
tions during the year 1898 on the different 
colors presented by the celebrated river. 
He has shown that on eleven days the 
waters of the .Danube werg brown, on 
forty-six days yellow, on Atfenine days 
muddy green, on forty-five clear green, on 
sixty-four days yellowish green, on sixty- 
nine days steely green, on forty- six days 
emerald green—but blue, never.’ 

* * © 


A Considerate Musician. 


Many stories. are told of the jealousy 
and ill feeling among musicians; so it is 
refreshing to note that at least one genius 
did not fail in good natu®e@ appreciation 
of a fellow artist, says the “Sunday Maga- 
zine.” It is related how Rossini, walking 
one day on the boulevard with the musi- 
cian Braga, was greeted by Meyerbeer, 
who anxiously inquired after the health 
of his dear Rossini. 


waltz, 


“Bad,” answered the latter. “Frightful 
headaches; legs all wrong.” 
After a few minutes’ conversation, 


Meyerbeer passed on, and Braga asked 
the great composer how it happened that 
he had suddenly become so unwell. 
Smilingly Rossini reassured his friend. 
“Oh, I couldn’t be better. I merely wanted 
to please Meyerbeer. He would so like 
to see me go to smash!” 
ee 4 


When Carreno First Saw Richter. 


Mme. Teresa Carrefio, who will tour 
America next season, tells an amusing 
story concerning her first meeting with 


Hans Richter, the celebrated conductor. 
The famous pianiste and her husband 
were traveling from Paris to London, and, 
entering the train on the English side of 
the channel, they found a tall, well-built 
blonde man, the only other occupant of 
the compartment. After a time, Carrefio 
seated herself opposite to him, in order to 
view the scenery on that side of the train. 

She conversed in French and Spanish 
with her husband, little supposing that 
the stranger could understand her re- 


and after 


On the arrival of the train in London 
there was a large crowd waiting to meet 
Richter, and not until then did it dawn 
upon her that she had been traveling with 
the man under whose baton she ewas soon 
to play. 

* * * 


Sadie at the Piano. 


She ain’t but thirteen last September 
An’ not none tae big for her size. 
I don’t know the time T remember 
Of gittin’ a bigger surorise. 
I knowed she wus Jearnin’ an’ 
I speak of’s my favorite niece. 
Her ma comes to me an’ says “Lissun 
While Sadie’s a-nlayin’ her piece.” 


this un 


Doggone! *Twould ha’ stumped you com 
pletely 
The way ’at she pounded them keys. 
She run up the treble so neatly. 
The bass goin’ loud as you please. 
It’s called “Silv’ry Waves.” It’s a wonder, 
An’ Sadie done slicker than grease. 
I didn’t hear nary a blunder 
When Sadie wus playin’ her piece. 


No wonder her ma smiled so proudly 
As théfe in the parlor We ‘sat. 

But voices we heard shoutin’ loudly— 
They come from the neighborin’ flat. 

I don’t know just what they wus sayin’, 
It sounded like “Heln!” and “Police!” 

But that didn’t stop her from playin’, 
An’ Sadie she finished her piece. 

—Chicago “News.” 
* * * 


Maud Powell as a Cook. 


In spite of the fact that experiments 
with stew nots and saucepans are anything 
hut beneficial for “fiddle-fingers,” says the 
Tune number of “The Delineator,” Maud 
Powell, who is certainly one of the world’s 
ereat violinists, cannot he persuaded to 
keep away from the kitchen. 

Here are two of Miss Powell’s favorite 
recipes, and both are her own invention. 
The first—“‘Veal Chops with Parliament 
Sauce”—it is called—is prepared as fol 
lows: Broil the chops as usual, but be care- 
ful to see that they cook thoroughly, as 
veal should never be underdone. Take 
some tomatoes that have been previously 
stewed with cream, butter, bread-crumbs, 
nepper, salt and sugar, and mix well with 
beaten eggs to the proportion of one egg 
to each half pint of tomato. Thicken 
nicely and add more seasoning to taste, 
being careful not to forget a few pinches 
of -curry-powder. Heat the sauce in a 
frying pan in which a little butter has al- 
ready been melted, and, when the chops 
are ready, put them into it. Leave them 
there for a few minutes, or until they have 
hecome thorouchlvy heated. but be sure 
that you do not let the sauce become so 


hot that it will brown too much, as that 
will spoil the appearance of the dish. 

In inventing the dish known as “Kid- 
neys a la Knickerbocker,” Miss Powell 
has succeeded in devising one of a few 
tasty methods by which left over kidneys 
niay be prepared for a second service. She 
takes the cold broiled kidneys that are left 
from breakfast, and chops them, though 
not too fine. She then places them in a 
double broiler with butter, salt pepper and 
éream—one teaspoonful of the latter for 
each kidney—and enough small pieces of 
leberwurst, or chicken liver paté pre- 
pared at the delicatessen shops, as to im- 
part its flavor to the mixture. Heat thor- 
oughly, stir frequently, and serve. 


WEDS MUSIC TEACHER 
OF FORMER WIFE 


John Love Elliott, Wealthy Mining Man, 
Marries Laura Moore in 
New York. 

John Love Elliott, a wealthy mining man 
of New York, ordered to pay 
$1,000,000 alimony by the decree of divorce 
obtained by his wife in Westchester County 
on May 16, married Laura Moore, a mu- 
sic teach@t, and formerly a warm friend 


of the fornier Mrs. Elliott, two days after 
the fimal decree was filed. 








who was 


Miss“Ma@ore was for a long time the 
music teacher for Mrs. Elliott, who took 
her to Europe last Summer, and_ the 


friendship continued until a short time be- 
fore the action for divorce was brought. 

Mr. Elliott and his present wife are now 
on a trip to Europe. He made no defence 
when the action for divorce was brought 
against him, and the settlement of $1,000,- 
000 alimony for the support of his wife 
and child was arranged by private agree- 
ment. Mr. Elliott is connected with many 
mining companies, and is a member of the 
Metropolitan, the New York Athletic and 
other clubs. 


DINNER I F OR CIVILETTI 





Man Who Brought Verdi Statue to New 
York Honored at Banquet. 


Carlo Barsotti and the Chevalier Pas- 
quale Civiletti, the latter of whom brought 
to this country the statue of Verdi un- 
veiled in Sherman Park, were the guests 
of honor Sunday, at a banquet at Terrace 
Garden. Among the other guests was 
Francis L. Corrao, Assistant District At- 
torney of King’s County, who was the 
principal speaker. 

Following the banquet was a fair, to as- 
sist in defraying the expense of erecting 
the Verdi monument. The day terminated 
with a dance. About three hundred guests 
were present. 





Must Pay for Melba Autographs. 


Lonpon, June 3.—Mme. Melba announces 
that the demands for her autograph are 
so numerous that she will henceforth only 
sell them for half a crown a piece, donat- 
ing the receipts to charity. 


_ June 8, 1907 





~ PIANO LESSONS BY 
‘PHONE THE LATEST 


Resourceful Melrose Teacher 
Responsible for This 


* 
Innovation. 
lessons are 
innovation and arise from the 
of saving time and from the inventive mind 
of a teacher in Melrose, 
Mass. 

So many pupils has he that it has been 
impossible for him to go about to their 
various houses. A _ recital for which he 
has been preparing has taken up even 
more of his time. That “necessity is the 
mother of invention” proved true in his 





the latest 
necessity 


Telephonic piano 


young music 


case, and he solved the problem by re- 
questing all those pupils who had tele- 


him over 


New York 


phones to play their lessons to 
the telephone, according to the 
“Morning Telegraph.” 

At the central office it 
thing like this: 

“Hello! Give me 

“Hello! Is this Miss Smith?” 

“This is your teacher. Have 
pared your lesson for to-day?” 

“All right, I’m ready to hear it now.” 

“Br-r-r-r-r-r-r-r-r; tum-tum-m-m-m-m ; 
de-e-e-e-e-e,” thus rings the music from 
the piano strings across the line. 

“Awful! Stop, stop, stop! Oh, don't 
play it like that; stop!” cries the teacher, 
but the unwitting pupil at the other end, 
not having the receiver to her ear, does 
not hear and keeps on to the end of the 
strain. 

“How do you like that?” 
pleased tone over the wire. 

A sigh escapes the teacher, and then, 
having in part recovered himself: “That 
is fair, but I wish you would play that 
second bar a little slower and kindly re- 
member that you are not running an auto- 
mobile. If you were you'd be exceeding 
the speed limit.” 

Tears from 23 follow 

“Oh, there, don’t cry, Miss Smith. You 
know you’re going to play at the recital 
and I want you to shine above them ll. 
That’s why I am so particular.” 

“Oh, thank you,” replies Miss Smith in 
an elated tone. “I'll play it over again.” 

Music starts this time in tempo similar 
to Chopin’s funeral march. 


sounds some- 
23 Melrose.” 


you pre- 


she asks in a 


these remarks. 





Motley to Sing ‘‘Mephistopheles.’’ 


Francis Motley, the accomplished basso, 
whose impersonation of Zuniga was one 
of the best features of the Van den Berg 
Opera Company’s production of “Carmen” 
at the West End Theatre, New York City. 
last week, will have a broader opportunity 
for the display of his vocal and histrionic 
ability in the production of “Faust” during 
the week of June 10, when, as Mephis- 
topheles, he will be associated with Joseph 
Sheehan as Faust, Helene Noldi as Mar- 
guerite, Rose Marie Campbell as Siebel 
and Achille Alberti as Valentin. 
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FINE PERFORMANCES — 


AT COVENT GARDEN 


Hambourg Gives Last London 
Recital and Kussewitzky 
Makes Debut. 


May 30.—Lovers 
reason 


LONDON, of Wagner 
have no to complain of the care 
that is upon the Bayreuth 
ter’s operas at Covent Garden this season. 
The productions been 
mendable from almost every point of view; 


lavished mas- 


have highly com 
moreover, they have served to familiarize 
Londoners with the achievements of sev- 
eral of ‘the younger German singers. 

One of the most satisfactory perform- 
that of “Die Meister- 
singer” last week, which was a repetition 
of the production of the preceding week, 


ances as yet was 


but bore the stamp of added authority, 


completeness and understanding among 
the singers. Walther was sung by Herr 
Jorn, one of the tenors of the Royal 


Berlin, who gave a virile and 
dignified portrayal of the young knight, 
while Frieda Hempel was, in voice and 
demeanor, an altogether charming Eva, 
though she has yet to master the secrets 
of artistic “make-up.” This young singer, 
whose voice is brilliant, flexible, well 
placed, made her début at the Royal 
Opera in Berlin two years ago and was 
immediately promised a permanent en 
gagement there as soon as she should have 
acquired the routine experience to be 
gained only at a smaller theatre. An en 
gagement for five years at the Stettin 
Opera was then secured for her, and dur 
ing the short time she has now been be 
fore the public her development has as 
tonished her friends. 

“Die Meistersinger” will be given a third 
time this evening. 

Mme. Melba found at the end of last 
week that she was not going to be suffi- 
ciently recovered from the effects of her 
cold to sing at Covent Garden on Satur- 
day and Monday evenings and at the 
Duchess of Connaught’s matinée in aid of 
the Royal Albert Orphanage on Tuesday; 
accordingly, she went to Hindhead to re 
cuperate. Her roles in “La Traviata” and 
“La Bohéme” were taken by Mme. Don- 
alda, who has firmly established herself 
in the good opinion of press and public 
alike. Caruso sang in both operas, which 
were conducted by Signor Campanini. The 
cast of “La Bohéme” further included 
Elizabeth Parkina as Musetta, Charles 
Gilibert and Signor Gianoli-Galletti of che 
Manhattan Opera House and _ Signor 
Scotti of the Metropolitan. 

Sergei Kussewitzky, the Russian con- 
trabass virtuoso, had a great reputation to 
live up to when he made his first appear- 
ance here in a recital at Bechstein Hall, 
the other day, but he succeeded in justi- 
fying all the superlative terms that had 
been used on the continent in describing 
his attainments on an instrument seldom 
used for solo purposes. His program was 
made up of an arrangement for double 
bass of Handel’s Concerto for oboe, a con- 
certo of his own composition and shorter 
pieces by Bottesini, Gliére, Laska and him- 
self. 

London is having a veritable surfeit of 
concerts and recitals just now, but the 
coming of Paderewski for a recital at 
Queen’s Hall on June 18 looms up im- 
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“ Tales of Hoffmann” Ended 
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SCENE IN “GIULIETTA’S” PALACE IN VENICE, FROM “ TALES OF HOFFMANN ” 


Hans Gregor’s German company from 


the Komische Oper in Berlin closed a re 
markably successful engagement in Offen- 


tre in London and returned home last 


week. It will open its next season in 


Berlin with the same work. 


scribed as being in Offenbach’s best vein, 
The scenery was elaborate and artistic and 
the singers eminently capable, especially 
Hedwig Kaufmann, the prima donna, who 




















bach’s comic opera, “Hoffmann’s Erzah- The London critics gave unstinted praise conte Cotubtetd 
lungen,” or, as it is called in English, to both the opera itself and the manner he aun ll be heard in New York 
“Tales of Hoffmann,” at the Adelphi Thea- of its production. The music was de- next season. 
posingly among the attractions of the near Jf - 
future. And, speaking of pianists, Mark 
Hambourg’s farewell program included 
the prize number of the Mark Hambourg FROM BEYOND THE SEAS 
Competition of 1907, Wolstenholme’s Im 
promptu Polonaise, an effective composi- Us 
tion effectively played. Another novelty ; ; aS ; : 
Holbrooke’s Toccata in A Guy d’Hardelot, the song-writer, lost Isolde,” with Carl Burrian of Dresden and 


was Joseph 
minor, dedicated to the recital-giver. Then 
there were Taussig’s “Travestie” of Bach’s 
Toccata and Fugue in D minor, Bee- 
thoven’s Sonata, Op. tor, Chopin’s Sonata 
in B flat minor and Grieg’s Ballade in G 
minor. That was not all, either, for there 
was a group of small things by Chopin, in 
addition, to say nothing of the encores. 
Felix Senius, a Russian tenor, and Paul 
Schmedes, a Danish tenor, brother of 
Erik Schmedes, the Wagnerian tenor of 
the Royal Opera in Vienna, recently made 
successful first appearances here on the 
concert -:stage, and Tilly Koenen, the 
Dutch soprano, has given two recitals, con 
firming the good impression she made last 
year. G. A. 





Felix Mottl May Succeed Mahler. 


VIENNA, June 3.—According to the 
latest rumor, Dr. Felix Mottl, now of 
Munich, will be chosen to succeed Gustav 
Mahler as musical director of the Royal 
Opera here 
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her fifteen-year-old son in a drowning ac- 
cident at Bedford, England, a few days 
ago. 
> 2 
The first performance of a symphonic 
poem called “Mozart,” by August Brunetti- 
Pisano, aroused much enthusiasm in Salz- 
burg recently. 
i 
The original manuscript of Beethoven’s 
Sonata in G major, for piano and violin, 
Opus 96, has been bought by Commenda- 
tore Leo S. Olschki of Florence for $10,- 
625. It bears the composer’s signature. 
* * * 


The Amsterdam conductor, Mengelberg, 
has been appointed conductor of the Fri- 
day concerts of the Frankfurt Museum 
Society. He will retain his residence in 
Amsterdam and go down to Frankfurt 
once a fortnight. For the Sunday popular 
concerts no director has yet been secured. 

e -@ 8 

The opera season at the Theatre de la 
Monnaie, Brussels, was brought to a close 
with two performances of “Tristan und 


New York and Frau Wittich of Dresden 
in the title parts. Felix Mottl conducted. 
The house, at increased prices, was sold 
out weeks in advance. 

x * * 


The new Kurhaus erected at Wiesbaden 
at a cost of $1,250,000, was opened in the 
presence of the Kaiser and Kaiserin with 
two gala concerts. For the first, given in 
the presence of the Kaiser and the Kais- 
erin and an imposing company of guests, 
the program was arranged in accordance 
with the Kaiser’s wishes and contained 
three overtures, “Der Freischiitz,’ “Leon- 
ore” (No. 3) and “Tannhauser,” Handel’s 
“Seht, er naht mit Preis gékront,” sev 
eral numbers from the new book of folk 
songs arranged for male chorus, and, at 
the end, Wagner’s “Huldigungsmarsch,” 
On the following day the doors were 
opened to the general public with a repe- 
tition of the same program, the Handel 
number being replaced by E. H. Seyf 
fardt’s “Durch Kampf zum Fried” and 
Oertling’s “Der sonnige Sonntag am 
Rhein.” 
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Abeta ‘Miiitiiee Festival Was 
Artistic and Financial Success 


Dr. J. Lewis Browne Combines Fine Orchestra, Famed Singers 
and Chorus of Children in City’s First Series of Concerts. 





DR. J. LEWIS BROWNE 


One of the Leading Musicians of the South—As Director of the First Music Festival in Atlanta, 
Ga., Last Week he Achieved Gratifying Results 


ATLANTA, Ga., June 5.—An orchestra of 
fifty selected musicians from those who 
make up the Theodore Thomas, the Cin- 
cinnati. Symphony and the Bauer Sym- 
phony organizations, together with a 
world-known gathering of soloists, under 
the direction of Dr. J. Lewis Browne, and 
a chorus of 400 school children, combined 


last week to make the first Atlanta May- 
June Festival a success from a financial as 
well as an artistic ner 
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On the opening day, May 29, Grieg’s 
music predominated. Three orchestra 
pieces, the overture, intermezzo, and “Hul- 
digungsmarsch” from the music to “Si- 
gurd Jorsalfer’ (Op. 56) were given; 
also scenes from “Olaf Trygasson” for 
solos, chorus and orchestra. In this last 
the soloists were Mme. Schumann- 
Heink, Mme. Dell Kendall-Werthner and 
Claude Cunningham. 

On Thursday evening, May 30, the pro- 
gram included “The God and the Maid,” 
a cantata by von Fielitz for solo voices, 


chorus and orchestra, dedicated to Cam- 
panari, and given for the first time. “La 
Corsicana,” an opera in one act by Browne, 
the librettc by Stuart Maclean, was sung 
in concert form and selections from 
Gounod’s “The Queen of Sheba,” were 
given. The soloists were Mme. Char- 
lotte Miaconda, Amanda Murdock Maull, 
Thomas Greene and Campanari. The con- 
cert closed with the septet with chorus 
from Gounod’s “The Queen of Sheba.” 

Qn Friday, Mendelssohn’s “Hymn of 
Praisé”» was given andthe soloists were 
Mme. Kendall-Werthner, Miss Maull and 
George Hamlin. Bessie Abott appeared 
in an operatic aria, a group of songs, and 
sang the solo part in Gounod’s “Gallia,” a 
motet for chorus and orchestra, with so- 
prano obligato. 

Additional features were several solos 
by Mr. Hamlin, and Mendelssohn’s violin 
concerto played by Mr. Olk. 

On Saturday, June 1, in the afternoon, 
the program was miscellaneous, and be- 
sides the orchestra in a “popular list,” 
the soloists, Mme. Kendall-Werthner, Cam- 
panari and Julius Sturm, a chorus of 400 
school children, under the direction of 
B. C. Davis, combined to create a gala-day 
performance. 

The whole festival exceeded in scope 
and proportion anything ever given in the 
South and Dr. Browne is receiving con- 
gratulations *ffom all sides for the physi- 
cal and mentalenergy he has expended in 
making it a stiecess. 


SMOKE SMOTE SONG. 


Girl Music Students Fled From Fire That 
Smoldered in Furnace. 


Young women who. study head tones 
and chest notes in the Conservatory of 
Mme. Anna Schultze, at No. 108 West 
Forty-ninth-street, and the many dwellers 
in the Hotel Maryland, adjoining, were 
driven from their rooms a few days ago by 
smoke that flooded the buildings. A _ spe- 
cial call was sent in, but when three engines 
with their tenders, two trucks, two battal- 
ion chiefs and a deputy got to the hotel 
they had a hard time finding the fire. 

It developed that the caretaker of the 
house next door to the Conservatory had 
decided to burn up a year’s collection of 
rubbish. He put it im the furnace and 
ignited it. 

But in spite of the party wall between 
the houses, they use the same chimney, 
and the smoke filtered through the flues. 
Finally the fire was traced to its source, 
and the caretaker said proudly: 

“There’s the fire,” pointing to the fur- 
nace. 











The plans of the Philharmonic Chorus 
of Buffalo, N. Y., under the directorship 
of Andrew T. Webster, are now practically 
complete, and they announce one of the 
most attractive series of concerts for next 
season that Buffalo has ever experienced. 
At the first concert the chorus will have 
the assistance of Mrs. Gibson T. Williams 
as soloist, and Victor Herbert and his 
orchestra. 
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BROOKLYN AUDIENCE 
HEARS MR. HASSELL 


Gifted Young Pianist Appears in Piano 
Recital Assisted by Well-Known 
Artists. 


A crowd bigger than the Knapp Man- 
sion of Brooklyn could seat greeted Irwin 
Eveleth Hassell at his piano recital Sat- 
urday night. He was assisted by Mrs. 
Lillian Wells Ogle, Florence Genevieve 
Hassell, pianiste, Wilfred Edge, bass, and 
Arthur Melwin Taylor, accompanist. The 
patrons and patronesses were: Mrs. Wil- 
liam J. La Roche, Mrs. Charles H. Ste- 
phens, George Callahan, Mrs. James An- 
drew, Eugene V. Brewster, Mrs. Frederick 
Burt, Gertrude Campbell, Mrs. John 
Coulthard, Mrs. George Class, Mrs. Ber- 
nard Christ, Mrs. Frank Dallon, Mrs. 
Hart Esterbrook, Mrs. C. L. Fabre, Har- 
riet Foster, William Hammond, Mr. and 
Mrs. Theodore Z. Hardee, Pauline Hath- 
away, Mrs. Calvin E. Hull, Mrs. George 
Hills Iler, Mrs. G. O. Little, Vivian Polk 
Lowe, Mrs. Dore Lyon, Mrs. Henry Mar- 
shall, Edward Margin, Edith Martyn, Mrs. 
Miller, Mrs. William Neuss, Mrs. Paul 
Norwood, Mrs. Maurice Peixotto, Cap- 
tain Russell, Mrs. Lewis J. Spence, Mrs 
Charles D. Wells, Mrs. H. D. Wilson. 

Mr. Hassell showed marked improve- 
ment since his first appearance here two 





years ago, after a five-year course of 
study in Berlin. All evidences of imma- 
turity have now vanished, and he must 


now be ranked with the first class artists. 
He was particularly successful in the diffi- 
cult Liszt Tarantelle and Rhapsody No. 
9, although his four Chopin numbers were 
expuisitely interpreted and_ rendered. 
Mrs, Lillian Wells Ogle, soprano, received 
an ovation for her artistic work and 
so did Arthur Melwin Taylor, the com- 
poser, who played the accompaniments. 
Mrs. Ogle’s voice is sweet and sympathetic, 
and she uses it artistically. Perhaps the most 


attractive of her several songs was “Tf 
My Little Girl Were a Tiny Star,” the 
words of which were written by her- 


self. Wilfred Edge made a decided hit 
with his several bass numbers, and he re- 
ceived several recalls. While Mr. Hassell 
was the particular star of the evening, his 
sister, who proved to be an accomplished 
pianiste, played Beethoven’s “Deutsche 
Tanze” surprisingly well. The audience 
was exceedingly enthusiastic, and repeated 
encores were the rule. All of the par- 
ticipants have wide circles of friends. 


The Orpheus Club of Tacoma, Wash., 
has a delightful visit to Victoria in pros- 
pect for June 7, 8 and 9 as guests of Vic- 
toria’s crack chorus, the Arion Club. The 
main occasion is to be a joint concert the 
two clubs will give, in which they will sing 
four ensemble numbers together, including 
Gounod’s “Soldiers’ Chorus,” and “The Pil- 
grims,” from “Tannhduser,” also “Be- 
leaguered” (Sullivan) and Mendelssohn’s 
hence oc 
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MUSICAL AMERICA 





PARIS CONCERT FOR aa pps errr Girl Who is Winniag 


MAC DOWELL FUND 


American Residents of French 
Capital Aid Noted 
Composer. 

Paris, June 5.—The concert in aid of 
the Edward MacDowell fund, organized 
by Sidney B. Veit and a committee of 
American residents of Paris took place 
last night at the Salle Erard before a large 
audience. As a result a fairly large check 

will be remitted to America. 

A large proportion of the audience con- 
sisted of notables in French musical cir- 
cles, many of whom knew MacDowell 
when he was a student at the Conserva- 
toire de Paris, under Marmontel and Sav- 
ard. 

Among those present were Mr. and Mrs. 
J. J. Hoff, Miss Hoff, Paul W. Bartlett, 
Mr. Getty, Miss Getty, Edouard Detaille, 
Anna Klumpke, Mr. and Mrs. Oscar L. 
Richards, Sebastian B. Schlesinger, Hol- 
man Black, Mrs. Eaton, Frederick A. 
Bridgeman, the Rev. and Mrs. Van 
Winkle, Mr. and Mrs, James A. Faber, 
David Cahn, Mrs. Anna Gould, Mr. and 
Mrs. W. S. Dalliba, Mrs. Frank H. Mason, 
William Seligman, Miss Vein, Mr. and 
Mrs. Blythe Branche, Henry Peartree, 
Mrs. Henry Danvers and Ridgway Knight. 


HEIR TO CROWN IN A CHOIR. 











Eldest Son of Prince of Wales Passes 
Test at Royal Naval College. 


Lonpon, May 31.—It is well known that 
musical endowments above the average 
crop out from time to time among mem- 
bers of the British royal family. Prince 
Edward, eldest son of the Prince of 
Wales, seems to be the latest instance. 

When he entered lately as a cadet at the 
Royal Naval College his father asked the 
officials to try him for the college choir, 
stipulating that no favor be shown him 
but that he be accepted or rejected sole- 
ly on the merits of his voice. The young- 
ster has gone through the tests and emer- 
ged successfully. He made his first ap- 
pearance as a choir boy last Sunday. 

It is stated that the young prince, who 
is proud of his success, has a _ singing 
voice far above the average. 


RICHARD STRAUSS TALKS. 








Gives Brief Sketch of His Career toa 
Paris Journalist. 


While in Paris recently to conduct his 
“Salome,” Richard Strauss gave a brief 
sketch of his career and a confession of 
faith to a journalist. He said he began to 
compose when he was only ten years old. 

Five years later his first symphony was 
performed in Munich, under Levy. Six 
years after that, Hans von Biilow put him 
at the head of an orchestra. Among the 
composers who first influenced him were 
Haydn, Mozart, Beethoven and Schubert; 
but above all, Mozart. 

He was eighteen when he first felt the 
spell of the music of Wagner and Liszt, as 
well as Berlioz, and these three men 
thenceforth became his idols and models. 
He said, in speaking of Berlioz: “In the 
main, I ‘endeavored to derive from French 
music those things which are most want- 
ing in the German, certain airy, graceful, 


Laurels on Operatic Stage in Italy 





MARIE DE ROHAN 


This New York Girl Has Been Winning Honors in Italy, Appearing With Great Success 
in Grand Opera 


Mitan, May 30.—Among the American 
girls who have won honors in Milan this 
season is Marie de Rohan, whose success 
on the operatic stage has been remarkable. 

During a recent visit in Locarno, on 
Lake Maggiore, Miss de Rohan was per- 
suaded to appear in opera at the Filodra- 
matici Theatre, here. She was supported 
by her own company and for her début 
produced “Lucia di Lammermoor.” Her 


charming finesses, as exemplified particu- 
larly in the score of ‘Carmen,’ which pre- 
sents such a strong contrast to the serious 
heavy style from which the German com- 
posers find it so difficult to get away.’ 

Strauss did not seem to realize that no 
German composer is quite as many miles 
away from the “airy, graceful, charming 
finesses” of “Carmen” as he himself, in 
his operas quite as much as in his sym- 
phonic poems. Regarding his new opera, 
“Electra,” he said that two acts are al- 
ready completed. 
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work was so satisfactory that she received 
several offers for appearances in some of 
the larger Italian opera houses. 

Miss de Rohan was born in New York 
City, and is of French parentage on her 
mother’s side. As a _ little child she 
showed musical talent, accompanying her- 
self by ear. Her first instruction was 
given to her at the Convent of the Sacred 
Heart by Sister Vicentina and later on by 
Dr. Raol Andre, a pupil of the elder Lam- 
perti. A. M. E. 


“MIKADO” BAN PERMANENT. | | 





Lord Chamberlain Declares Opera Must 
be Rewritten and Renamed. 


Lonpon, June 5.—It was thought that 
the ban on “The Mikado” might be with- 
drawn after Prince Fushimi, cousin of the 
Mikado, who has been visiting England, 
had left the country. Inquiry, however, at 
the Lord Chamberlain’s office as_ to 
whether the play could be again performed 
drew a reply that can be interpreted as 
meaning that it could never be presented 
again. 

It was said that the opera must be 
properly “rewritten” and renamed and a 
new license applied for before it could be 
restaged in Great Britain. 





The latest history of music in German 
is by F. Spiro. It is thoroughly unconven- 
tional. He calls Clara Schumann “a piano 
gosling,” and says that Brahms is “the 
typical representative of the industrious 
German middle class.” 
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KOMISCHE OPER IN 
BERLIN TO MOVE 


Present Rent too High—Karl 
Muck Resumes Post at 
Royal Opera. 


Bertin, May 30.—Notwithstanding the 
practical approval accorded the artistic 
productions Director Hans Gregor has 
made at the Komische Oper, on Weiden- 
dammer Briicke, it seems that the rent of 
the building has been too high to permit 
of the undertaking’s proving a financial 
under existing conditions. The 
building, therefore, according to latest re- 
ports, is to be devoted to other purposes. 
Herr Gregor, who has just returned with 
his company from London after a success- 
ful run of “Hoffmann’s Erzihlungen,” has 
no intention, however, of disbanding his 
company; instead, he will continue his en- 
terprise in some other loc: ition, where con- 
ditions are more favorable to a prolonged 
lease of life. 

The Philharmonic Orchestra has left for 
Scheveningen to spend the Summer there, 
as usual. August Scharrer’s tenure of of- 
fice as conductor of the orchestra came to 
an end with the close of the Berlin sea- 
son. His successor, Dr, Ernst Kunwald, 
whose appointment has been hailed with 
general satisfaction, will assume his new 
position at-the first concert in the popular 
Dutch watering-place. 

Director Ferenczy, who is giving a sea- 
son of light opera and operetta at Kroll’s 
rheatre, will take his company to Buenos 
Ayres again next Winter as in previous 
seasons, 

Berlin will soon have an opportunity of 
welcoming back two of its prime favorites, 
and music circles are waiting impatiently 
for a ripple of excitement. Dr. Karl Muck 
has returned after his absence in America 
and will resume his duties at the Royal 
Opera House next week, when Geraldine 
Farrar will also make her rentrée there. 
Miss Farrar will appear as Violetta in 
“La Traviata” on Monday and the indica- 
tions are that the house will be sold out. 


L. E. D. 


Landon Ronald, the English composer 
and conductor, says, in a recent issue of 
“The Tatler,” that chamber music in Lon- 
don is but seldom heard and that he does 
not think the reason is far to seek. “It 
undoubtedly requires a very great love and 
knowledge of music to be able to sit out 
string trios and quartets interpreted by 
three or four old, uninspired men, who seem 
to imbue the music with their archaic 
spirit. The only thing that could ever re- 
instate this particular class of music in 
the good graces of the public is the forma- 
tion of a quartet of young men with some 
fire in their souls and some originality in 
their interpretations.” 
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The opera to be given by the Castle 
Square Opera Co. next week is Gounod’s 


“Faust.” 
x * * 


Irma Haight, director of the Albert Lea 
College School of Music, Albert Lea, 
Minn., will sail for Europe during the 
latter part of June, to remain all Sum- 


mer. 
* * * 


William Harper, concert and oratorio 
baritone, will give a lecture and recital at 
the meeting of the State Music Teachers’ 
Association of Ohio on June 19 in Gran- 
ville. 

* * * 

The New York High School of Music, 
which has 250 pupils, will be, from next 
September on, under the same manage- 
ment as the New York College of Music, 
and, therefore, a branch of that institu- 


tion. 
* * * 


The past week’s opera given by the 
Castle Square Company of Boston was 
“The Mascot” and the bright and humor- 
ous example of the French school won 
much admiration, as rendered by the sing- 
ers of the very popular organization. 

* 


* * 
Marjory Kilborn, soprano soloist at 
Grand Avenue Congregational Church, 


New Haven, Conn., will leave next week 

for a three months’ stay in Maine. Miss 

Foote of Howard avenue will substitute 

for her during the balance of the season. 
*x * 

A very successful piano recital was given 
Friday evening, May 31, at the Penwood 
Club, Wilkinsburg, Pa., by H. Dallmeyer 
Russell, assisted by Luigi von Kunits. Mr. 
Russell has just returned from a_ two 
years’ course of piano study under Euro- 
pean masters. 

* * 

Ruby Lucelle Merreel gave a piano reci- 
tal for graduation from Miss Standeford’s 
School of Music, Kansas City, Mo., Tues- 
day evening, June 4, in the rooms of the 
Fine Arts Club, 1026 Walnut street. Miss 
Merreel was assisted by Mrs. Frank Haef- 
ner, contralto. 

* * 

Noemi Fornier’s annual matinée musi- 
cale in New York City, on May 25, brought 
forward a group of precocious French- 
American pianists of all ages, some of 
whom have been her pupils for a period of 


five years. They presented a program of 
twenty-four numbers by modern com- 
posers. 

te 


Bessie Colling of Newport, Ky., enter- 
tained at a musicale Saturday evening at 
the residence of Mr. and Mrs. Arthur 
Glanville Dunn, Washington, D. C. Those 
assisting were Roland Roderick, Berda 
Wilson, Mr _ Burrell, Joseph Klawans, 
Mary Pretty, Mr. and Mrs. John Klein 
and Mrs. Dunn. 

** * 

The Orpheum Orchestra of Salt Lake 
City, during the Summer season will be 
under the direction of Alfred Masterman 
and will comprise the following musi- 
cians: Alfred Masterman, first violin; 
Willard Flashman, flute; Gounod Erick- 
son, clarinet; Carl Mollerup, cornet; Ed. 
Kimball, piano, and Chris Jesperson, bass. 

* * * 

A new musical comedy has recently been 
completed by Andre Macquarre of the 
Boston Symphony Orchestra and Quincy 
Kilby, well known in the theatrical world 
of Boston. M. Macquarre has _ just 
rounded out his ninth season as the first 
flute player of the Symphony Orchestra 
and has already gained repute as a com- 
poser. 

** * 

Mrs Josef Kaspar of Washington, D. C., 
will sail from Boston w'thin a few days 
for Naples, where she will spend the Sum- 
mer. Additional interest was added to the 
commencement exercises of National Park 
Seminary on the evening of May 29 by 
the vocal selections rendered by Franceska 
Kaspar, who sang in her usual charming 
manner. 

i i 

Exercises of the sixth annual commence- 
ment of the Guilmant Organ School, under 
the direction of William C. Carl, were 
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held Monday night in the First Presby- 
terian Church, at Fifth avenue and 
Twelfth street. The Rev. Dr. Howard 
Duffield, chaplain of the school, presided, 
and the soloist was Charles Schuetze, harp- 
ist of the Philharmonic Society. 

* * * 


At the last regular meeting of the Kenil- 
worth Society of Passaic, N. J., on May 
21, Charlotte Moore of Coytesville, a re- 
markable sixteen-year-old violiniste, ren- 
dered four solos with skill surprising in 
one of her years. Miss Moore played the 
Adagio movement from Bruch’s G minor 
concerto, a mazurka by Wieniawski, “Les 
Adieux” by Sarasate and Dvorak’s 
Humoresque. 

* * & 

The annual concert of the Mozart Club 
of the Central High School, St. Louis, was 
given in the school auditorium Wednes- 
day evening, May 29, before a large au- 
dience. The Mozart Club is one of the 
most popular organizations of the Central 
High School and its latest entertainment 
surpassed any previous efforts of the club 
in that direction and was the most suc- 
cessful concert the organization has ever 
given. 

28 

Frank J. Benedict, the new organist and 
choirmaster of St. Paul’s Methodist Epis- 
copal Church, at West End avenue and 
Eighty-sixth street, New York, will re- 
main in the city until July, possibly longer. 
His vocal studios in No. 338 West Fifty- 
sixth street are a centre of musical inter- 
est, much visited by artist students, mu- 
sic lovers and those seeking to buy the 
book on vocal study of which ‘he is the 
author. 

es 


The Winter tour of the New York 
Symphony Orchestra under the leadership 
of Walter Damrosch, will take in the 
principal cities of the Middle West. 
Among them, Cleveland, Buffalo, Detroit, 
Chicago, and Cincinnati. The six weeks’ 
tour completed a few weeks ago under the 
direction of Loudon Charlton was an un- 
precedented success, and there is every 
likelihood of its being made an annual 
feature. 

* * 8 


That the anticipated interest of musical 
people in Albert Gray’s recital at Masonic 
Temple, Tacoma, Wash., was justified was 
shown in the enthusiastic audience that 
gathered at the event last Monday even- 
ing. For the first time a number of his 
voice pupils were presented in public, and 
the Ladies’ Musical Club chorus assisted 
in rendering a fine program. Mr. Gray 
sang several groups, Mrs. Gray accom- 
panying. 

a 

The testimonial to be given to Prof. 
Careless of the Salt Lake City Tabernacle 
on June 10 by leading musicians of the 
city is the chief topic in a musical way 
being discussed there. From all indica- 
tions it will be an unqualified success. 
The aim of the committee is to make it 
an entirely popular affair; for that reason 
the admission charge will be kept down in 
spite of the fine program that is to be 
provided. 

* * * 


The 750th free organ recital given by 
Caspar P. Koch, city organist, of Alle- 
gheny, Pa., assisted by several artists, was 
held in Carnegie Music Hall, on the even- 
ing of Thursday, May 30. The perform- 
ance was well attended and greatly ap- 
preciated the work of Mr. Koch as well 
as that of Mary V. Cunningham, soprano; 
Katherine Roth, contralto; Leo Oehmler, 
violinist; John Sorlin, ‘cellist, and Adolph 
H. Foerster, pianist. 

* * * 


The much performed “Mikado” had 
renderings at the hands of Sioux City, Ia., 
amateurs on the evenings of May 28 and 
29, and the local musical people did them- 
selves credit by their work. The cast, 
chorus and orchestra were all “home 
folks” and worked under the direction of 
W. H. Kinross. There were large and 
very friendly audiences present at both 
performances which were given in the 
New Grand Theatre. 


AMERICA 
May Belle Hagenon, a pupil of the New 
England Conservatory, Boston, gave a 


very enjoyable pianoforte recital in Jor- 
dan Hall recently. The program included 


compositions by Beethoven, Scarlatti, 
Gluck-Saint-Saéns, Cevillard, Kremser, 
Heller, Chopin and Weber-Liszt. The or- 


chestral parts were played on a second 
piano by Carl Stasury. The hall was well 
filled, and Miss Hagenon was congratu- 
lated upon her excellent. work. 


An interesting and well-attended piano 
and song recital was given by J. B. Fran- 
cis McDowell, concert pianist, and Emma 
S. Phillips, mezzo-contralto, in the Main 
Street M. E. Church, Akron, O., on the 
evening of May 29. Mr. McDowell played 
selections from Beethoven, Bach, Liszt, 
Bizet, Chopin and Gottschalk in a manner 
that won him much applause, and Miss 
Phillips sang from Donizetti, Oley Speaks, 
Foote and Denza charmingly. 

* * 


Among the recent additions to Loudon 
Charlton’s list of artists for the season 
of 1907-8, is Cecelia Winter, contralto, 
whose voice is said to be fittle short of 
phenomenal. Miss Winter first came into 
prominence through church singing in 
Pittsburg, .and subsequently a tour with 
Emil Mollenhauer served to bring her 
prompt recognition. Mr. Charlton believes 
he has discovered an artist who is bound 
soon to occupy a place in the foremost 
ranks of American contraltos. 

* * * 

On Tuesday evening, May 28, in the con- 
cert hall of the Metropolitan School of 
Music, Toronto, Can., a brilliant piano re- 
cital was given by Olive Crawford, a pupil 
of May Ingleson Wookey. It was inter- 
esting by virtue of the selections, which 
were of standard worth, and also by the 
intrinsic merits ‘of their interpretation. 
Miss Crawford is temperamentally musi- 
cal, well equipped technically and clear 
and steady in performance. Her reception 
by the audience was most complimentary. 

eS 

In addition to her work at the Metro- 
politan Opera House, next season Mme. 
Gadski will again appear in concert un- 
der the direction of Loudon Charlton. It 
is something most unusual for the prima 
donna to devote four successive years to 
concert work, but that is Gadski’s record, 
and each season has shown a decided 
gain in public favor. Mme. Gadski, who 
at present is in Berlin, will arrive in 
America, early in September. Her first 
tour will include the principal cities of 
the West. 

> 

The New York College of Music, at 
Nos. 128 and 130 East Fifty-eighth street 
(Carl Hein and August Fraemcke, direc- 
tors), announces that the commencement 
concert will take place on June 13, and 
the German Conservatory commencement 
on June 20. Josef Hovarck has been en- 
gaged for the violin department. A new 
course of instruction for public school 
teachers will be arranged soon. The col- 
lege is preparing to give a concert in honor 
of Father Hartman, composer of church 
music. 


* * * 
An interesting organ recital was that 
given by Marion M. Greenfield at the 


home studio of J. Warren Andrews of 
Weehawken, N. J., last Wednesday even- 
ing. She was assisted by Howard V. Pas- 
cal, tenor, and a quartet of Mr. Andrews’s 
pupils, Winifred Walker, soprano; Caro- 
lyn Magee, contralto; William O. Ander- 
son, tenor, and Carl Danielsson, bass. 
Miss Greenfield played with authority and 
much evidence of feeling and the singing 
of Mr. Pascal and that of the quartet won 
many plaudits. 
* * * 

Willard Andelin, the well known singer 
of Salt Lake City, Utah, who was under 
contract to report in Germany for a pro- 
fessional engagement on June 1, has just 
received word that his engagement has 
been postponcd several months. This will 
defer his departure from Utah until the 
end of June, or beginning of July. He 
and his wife, Arvilla Clark Andelin, will 
spend the intervening time studying in 
Germany. Mr. and Mrs. Andelin have 
been giving a series of concerts in the 
towns south of Provo and meeting with 
gratifying success. 

* * * 

A recital by the violin pupils of the 
von Kunits School of Music, Pittsburg, 
will be given Friday evening, June 7, in 
the lecture hall of Carnegie Institute. An 
interesting number on the programme 
will be the second movement of the Bach 
Concerto for two violins, to be played 
by Dorothy Gittings and Dorothy Napier, 
two talented young pupils of Mr. von 
Kunits. They will be accompanied by 
the School Quartet. This recital is the 
first of several tnat will be given during 
June by the pupils of the various depart- 
ments of the school. 


A marriage of interest to musical 
Washington, D. C., was that of Marie 
Wilhelmine Schott to Owen Bert French 
on Monday, May 27 Miss Schott is well 
known as a pianist and accompanist, hav- 
ing been frequently heard at the concerts 
for the blind in the_Library of Congress 
and elsewhere Mr French is connected 
with the geodetic survey, his work requir- 
ing him to travel extensively This Sum- 
mer Mr and Mrs French.will spend much 
of their time in Minnesota and States far- 
ther south They will return to Washing- 
ton next December 

re «© 

The annual concert of the Pratt Insti- 
tute of Music and Art will be given at 
Carnegie Hall, Allegheny, Pa., Monday 
evening, June 17. The members of the 
graduating class, who will be given the 
honor of teachers’ diplomas, are: Ida B. 
Snell, Marie Quinn, Ruth Williams, May- 
sie Walrond and Edna Zimmerly. Other 
students who wil] participate in the pro- 
gram are: Rose Lambie, Josephine O’- 
Malley, Catherine Duncan, Clara M. Beck, 
Goldie Cohen, Eva Kates, Tibie Schein- 
berg and Frank Fleishman. Mrs. S. G. 
Pratt will assist, taking the place of the 
orchestra for the concerted numbers at a 


second piano. 
* * * 

The concert soon to be given by the 
Oratorio Society of Montclair, N. J., will 
be one of the musical enjoyments of the 
season. The singers have practically mas- 
tered the intricacies of the score of El- 
gars “Light of Life,” and of Mendels- 
sohn’s “Lobgesang,” so that these last re- 
hearsals are being devoted entirely to the 
obtaining of nicety of expression, perfect 
nuance, and emphasizing of the many 
beautiful themes with which these compo- 
sitions abound. Conductor Andrews has 
this body of singers well in hand, and has 
succeeded in having them absorb so much 
of his vigorous personality that the re- 
sults he is striving for are assured. 

* * * 

The pupils of the elementary and inter- 
mediate classes of the New England 
Conservatory of Music, Boston, assisted 
by advanced students, gave a violin recital 
Saturday afternoon week in Jordan Hall. 
The program comprised selections from 
the works of Tenaglia, Veracini, Dancla, 
Sochting, Hauser, Seitz, Chaminade, Hol- 
lander, Tartini, Mlynarski, Vieuxtemps, 
Mozart, Gade and Papini. The pupils tak- 
ing part were Irvin Robertson, Samuel 
Seiniger, Florence B. Hammond, Ruth W. 
Knight, Edmund Brugnani, Clarence Jor- 
dan and Marion Spau.ding. 

* * * 

The second of James Stephen Martin’s 
recitals, on May 31, at Conservatory Hall, 
Dithridge street, served to introduce three 
new singers, Mrs. W. A. Perry, soprano; 
Louise Cassidy, contralto; and Hulda 
Schwalb, of Wheeling, contralto. A fea- 
ture of the programme was the duet sing- 
ing of Mr. and Mrs. C. Norman Hassler, 
who were heard in compositions of Hen- 
schel, Hildach and a Song Cycle for two 
voices by Amy Woodforde Finden, en- 
titled “On Jhelum River.” Much interest 
was also manifested in the first appearance 
of Beulah Martin, pianiste, who played 
Mendelssohn’s concerto ‘n D minor with 
Mr. Ferrata at the second piano. She al- 
sO appeared in two smaller numbers later 
in the program. 

* * * 

Rudolph King, the Kansas City, Mo., 
pianist, accompanied by Mrs. King, left on 
June 4 for Europe, to return September 1. 
Mr. King first will go to London, where 
he will appear in concert with Plunket 
Greene, the Irish baritone, Francis Rogers, 
another notable baritone, and Herbert 
Witherspoon, the basso. Mr. King will 
also be Mr. Greene’s accompanist fo-> reci- 
tals in Brighton and Bristol. Coaching 
with Oscar Beringer, the chief of the 
piano department in the Royal Academy 
of Music, London, will consume the re- 
mainder of Mr. King’s stay in England. 
From London Mr. King will go to Berlin 
for study with Barth. Brief visits to 
Vienna and Paris will precede Mr. King’s 
return to America. 

* *« * 

Fred A. Hart, the business manager of 
the Choral-Symphony Society of New 
Brunswick, N. J., asserts that while no 
plans have been made for the future, the 
existence of the society will surely go on. 
The stockholders will have a meeting in 
the near future to decide upon next 
year’s plans. The past season has been 
the most successful ever experienced *by 
a musical organization in this city. The 
society started in last Fall, taking over 
the property and debts of the old Choral 
Society and the amateur orchestra. It 
got about $600 worth of property and 
$250 of debts. It has cleared off the 
debts, added to the property,. so that it 
now owns about $1,000 worth free and 
clear, and it has about $100 in the treas- 
ury. 
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Emil Sauer 

Writing on the subject of color in mu 
sic in the May issue of the “Strand Maga- 
zine,” Emil Sauer, in the course of a di 
gression on simplicity in music, takes a de- 
cided stand as a champion of Mendelssohn 


“Alas! Mendelssohn is looked 
down upon for his very simplicity,” la- 
ments the noted German pianist, and he 


to-day 


thereupon proceeds to inveigh against the 
modern tendency in forceful terms. 

“The modern composer is a sort of mu- 
sical mathematician and_ engineer, 
with great labor and a tremendous amount 
of calculation, builds an enormous edifice 
which, like an American skyscraper, at 
tracts our attention and our wonder for 
the marvels of its construction and the 
wonderful precision with which every 
strain has been calculated and every inch 
of height and breadth proportioned. 

“Compared to such works as these, to 
play Mendelssohn is like migrating from 
the American skyscraper I have used as a 
simile to a tiny cottage in the country, 
built in some peaceful spot amid exquisite 
scenery, “where one can live in peace and 
quiet, fanned by warm breezes carrying 
with them the scent of a myriad. bright 
flowers.” Mr. Sauer tersely adds, “Give 
me the simple cottage.” 

“This modern madness will grow still 
more,” says Mr. Sauer. “Fresh composers 
will, no doubt, write music for three or 
even six orchestras, with not thirty-three, 
but ninety-nine systems. But one day the 
musical world will awake and find that it 
has been humbugeed. 

“To-day we live in a period when ‘clev- 
erness’ is put before everything else. But 
cleverness has nothing to do with art. 
To-day the simple melody is utterly des 
pised, and the simple score is despised 
also. Orchestration on the lines of Moz- 
art is almost laughed at. ‘Is this music?’ 
people ask. No! The modern mind de- 
mands cleverness, minute calculation, in- 
tricate texture and elaborate detail. To be 
great, music must be written for three or- 
chestras, and with thirty-three systems. 
A simple melody? Pah! It is no use— 


ELENA SANZ’S HEIRS 
WILL BEGIN SUIT 


Supreme Court Will Try Case of Bohe- 
mian Singer’s Son Against Heirs 
of King Alphonso XII. 

Maprim, May 30.—The Supreme Court 
has declared itself competent to try the 
suit of the heirs of Elena Sanz, the singer, 
against the heirs of King Alphonso XII. 

Elena, or Helena, Sanz was a beautiful 


3ohemian opera singer, with whom AIl- 


fonso XII., father of the present King of 
Spain, became enamored. She had two 
sons, the eldest of whom she named AIl- 
fonso. 

The singer was banished from Spain 
after the death of Alphonso XII., and died 
poor and friendless in Paris in _ 1899, 
though the king is said to have fully pro 
vided for her in his will, leaving her an 
ample annuity, which was to revert after 
her death to her children, who were 
minors, to be paid to them until they be 
came of age. The terms of the will, how 
ever, appear not to have been carried out, 
and the eldest son of Helen Sanz secured 
the services of Sefior Nongues, a_ well 
known Republican lawyer and member of 
the Chamber of Deputies, and is said to 
be determined to have his claim legally es 
tablished at any cost. 

The case was first taken before the civil 
courts in Madrid, whose competency was 
questioned, and eventually was referred 
to the Supreme Court. The question of 
the competency of the latter tribunal was 
then brought forward, with the result that 
it has declared itself competent to try the 
case. 

The crown lawyers are said to have don 
everything possible to arrange a settle 
ment out of court, and at one time an 
arrangement appeared to have been 
reached, but it now appears that all the 
details of the scandal may be made public 
which is said to involve the revelation of 
a number of remarkable details affecting 
the latter years of the life of the late King 
of Spain. 





“And he said my voice was heavenly?” 
“Tt amounted to that.” 

“Tell me what he said, using his exact 
words.” 


“Well. if you 


must have it, he said 








Italian Strings. Finest Repairing 


“Post.” 


your voice was unearthly.”—Houston 


against the composer of the modern school. 


who, 





Champions Simplicity | in Music 


a thing to be laughed at!” Notwithstand 
ing this scorn, Mr. Sauer reminds the 
forward ones that a continued melody “is 
often much more difficult to compose than 
the elaborate music of the present day 
which is frequently cacophonous - instead 
of symphonious. 

“To my mind, the way in which people 
of the hyper-modern school pretend to lis- 
ten with pleasure to the symphonies of 
Mozart or Haydn, while at the same time 
they openly declare their scorn for Men- 
delssohn, is the summit of hypocrisy. It is 
the same spirit of simplicity which runs 
through the works of all three, and no one 
who really appreciated Mozart and Haydn 
could possibly depreciate Mendelssohn. No; 
the position they take up is due to the fact 
that they dare not pretend to dislike Moz- 
art or Haydn, since their names are too 
great, but Mendelssohn can be made a 
scapegoat for their lack of appreciation 
for true beauty.” 

Joseph Bennett, the well-known English 
music critic, does not accept these last 
statements without some qualification. 

“There may be a certain proportion of 
hypocrites among despisers of Mendels 
sohn,” says Mr. Bennett, in the columns 
of the London “Daily Telegraph,” “but | 
hope and believe that it is a very small 
one. Whether few or many, the honest 
among them have a right to their opinion, 
and the utmost we who do not share that 
opinion can hope for is that it may speed 
ily be changed. 

“Nor need any of us be ‘down-hearted 
at a moment when Mr. Sauer, assuming 
the prophet’s mantle, exclaims: ‘T proph- 
esy that when all the symphonic poems 
and one-act operas of the modern type go 
out of fashion, they will do so forever and 
a day, and that when that time comes such 
works of Mendelssohn as his violin con 
certo, his pianoforte concerto in G minor, 
his Scotch symphony, his overtures, his 
Songs Without Words, and many more, 
will live and be as fresh in the next cen 
tury as they have been in the past.’ 

“It is a very interesting question whether 
we are not now beholding signs of a re- 
action from the extravagances which so 
gravely mar contemporary music. I seem 
to be witnessing on all hands a return to 
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the simple musical life—to clearness and 
the definite in idea, to the avoidance of 
everything unduly extravagant in expres- 
sion, to artistic restraint in all its forms, 
and to the reign of law, without which 
there can be no art. 

“If they do not indicate a reversion to 
this state of things, what mean the in 
creasing popularity of the folk-song and 
the ballad, the enthusiasm with which 
audiences receive orchestral music in 
which simplicity and beauty dwell together, 
and favor purely vocal songs of the mel 
odic period? What is the key to the suc 
cess of Mr. German’s latest opéra, and 
the works of the same school, and why are 
simple operas reappearing on the grand 
stage? These changes, taken together, may 
mean much, or they may signify little; 
time will reveal.” 





Washington Pupils in Recital. 


WaAsHINGTON, May 28—Not since the 
mid-Winter recital of the piano depart 
ment of the University of Music and 
Dramatic Art has so purely artistic and 
classical a program been heard as. that 
presented to a large audience in the ball 
room of the New Willard Hotel to-day. 
This was the closing exercises of this same 
institution of which Fraulein Marie von 
Unschuld is president and head of the 
piano department. The technique and in 
terpretation displayed by the piano pupils 
were notable. Two graduating pupils, Miss 





Terrell and Miss Urness, received their 
medals and certificates. 
A_ well-known Brooklyn baritone sang 


not long ago at an entertainment given by 
a German club. Between the musical num- 
bers there were the long intervals and beer 
that the Germans love so well. When the 
interval preceding the baritone’s number 
dragged along to such great length that 
the chairman of the entertainment com- 
mittee feared that the wait might be em- 
barrassing to the singer he decided that 


it was up to him to say something. This 
is what he said: “If it’s all the same to 
you, Mr.———., if it’s all the same to you, 


shall we let the people enjoy themselves a 
little longer or will you sing ‘now 2?” 
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The prestige of the ANGELUS was not won merely by the fact that it was 


the first piano-player put upon the market. 


Always in advance of its imita- 


tors, its pre-eminence has been maintained by the expenditure of thousands of| 
dollars in experimental work and by infinite labor and pains in improving and de- 


veloping it in every way possible to meet no 


the cultivated demands of the public. 


t only our own exacting desires but also 
It is the piano-player, and the only one, which 


not only satisfies the layman but enthuses the musician. 


Its success is due to the progressive genius of its makers. 


No other piano-player has the simple and convenient yet complete expression 
devices, which give everyone the means to produce artistic music. The PHRASING 
LEVER, found only on the ANGELUS, has justly been described as the most valu- 
able and important device ever put upon an instrument of this sort. With it you 
can obtain all the delicate or positive changes of tempo, which constitute the de- 
lightful phrasing so dear to the heart of every music lover. 

Another step forward was the incorporation of the ANGELUS entirely within 
the case of a high grade piano, making one complete instrument. The KNABE- 
ANGELUS is the union of the peerless Knabe piano and the ANGELUS, and beyond 


question is the finest player-piano offered to the public. 


The EMERSON-ANGELUS 


consists of the sweet tone Emerson, in which is installed the ANGELUS. This com- 
bination is an excellent one and has met with greatest favor ever since it was in- 


troduced. 
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It is international, cme world-wide, and is the recognition 
in the strongest possible manner of a work of art that is in its 

line without an equal, without a rival. J ee 
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product of the highest genius of its kind, and this recognition 
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For over eighty-four years the leading exponents of the latest developments in pianoforte construction 
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They are beyond Musical Competition, and this fact is recognized and admitted 
by the Artistic World 
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BALDWIN PIANOS 


Are Ideal Creations of 
Artistic Endeavor 
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For over two decades 
The 


Hazelton 
PIANO 


has stood for the highest in piano 
construction 


Hazelton Bros. 
66-68 University Place New York 


The Strich & Zeidler Piano 


The Embodiment of the Artistic Ideal 
Factory and Offices 


132d Sereet and Alexander Ave. 
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Meblin & Sons 


Grand and Inverted Grand Pianos 
Are considered by expert judges to be the finest now made 
They contain pg on improvements than all others 
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